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NOTICE. 

{EF Our Subscribers are this week presented with four 
additional pages of matter gratis. Press of news will 
occasionally incline us to adopt this course, which we 
trust will be conformable to the pleasure of all our 
readers. 





THE ROYAL ITALIAN OPERA. 


Tue management of this establishment has issued its 
prospectus, which just reached us in time to allow of our 
briefly commenting on its contents. We have already dis- 
cussed the question’ of opposition involved in| the origin of 
the Covent Garden speculation, often and lengthily enough 
to put our, readers in possession of our views of the matter. 
The statu quo of the two institutions understood, it remains 
for us to chronicle the promises of either for the coming 
season of rivalry. The programme of Her Majesty’s Theatre 
was considered in No. 4 of The Musical World, Let us now 
see what the Royal Italian Opera has to offer as a counter- 
attraction to so magnificent a prospectus. 

To begin, then, the epoch for opening the theatre is fixed 
for the first week in April —How this can be effected is as yet 
a riddle; but that it will be effected may be surmised from 
the fact that no Jess than one thousand workmen will be 
employed during the whole of next week, What.has already 
been done is extraordinary enough, ‘considering the short 
space of time that has elapsed since M. Jullien left the 
venerable edifice at the miercy of the ‘wielders of saws and 
hammers. Even now the chaos of scaffulding and plastering 
is melting into an intelligible form, and the embryo amphi- 
theatre is percep'ible through the mist, like the phantom of a 
gigantic horse-shoe. So that we have little doubt that the 
overture will be played in the first week in April—let us hope 
not on April fool's-day. 

Next to the period for commencing business, the prospectus 
announces the intention of the management to produce in the 
course of the season operas by Cimarosa, Mozart, Rossini, 
and Meyerbeer, varied by the lighter effusions of Bellini, 
Donizetti, Mercadante, and -———— no, his effusions are by 
no means light, the heavy abortions of Maestro Guiseppe 
Verdi, whose popularity is a severe satire on the musical taste 
of the day. The operas are to be produced “ on aseale of the 
most per'e -t ensemble”—of course : what would be thovght of 
a prospectus that said anything else? 

And now for the artists engaged. To begin with the vo- 
calists, in other words the chevaur de Bataille of the new 
establishment. Prime Donne :—~—Mad. Grisi, Mad. Persiani, 
Mad. Ronconi, Mulle. Steffanoni.. Do our readers wish to 
know anything about the two first? We opine not; but if 








they do we can only say that the world has long acknowledged 
them as unrivalled in their special styles. Of Malle. Po 
noni we have to state that she comes with a great reputation 
from La Scala, at Milan, and that it will be her first appear- 
ance in this country. Of Mad. Renconi we cannot speak in 
terms egregiously encomiastic; du reste she has been here be- 
fore, but produced no effect that has stood recorded upon the 
face of history. Besides these, Mad. Antonietta Mollidori 
(also from La Szala), Mdlle. Amalia Linari, and Mdlle. Lui- 
gina Bellini—about whom, knowing nothing, we can say no- 
thing—complete the list of prime donne, against which we 
have only one demurrer, viz : the absence of a name as great as 
any and greater than most of those enumerated, that of Mdme. 
Pauline Viardot Garcia, whom Germany acknowledges as the 
rival of the celebrated and much-talked-about Jenny Lind 
herself. Here we think the Covent Garden directors committed 
an oversight, and permitted Mr. Lumley—who as our readers 
know has secured Jenny Lind—to out-general them. But to 
the contralti, of which the list is meagre in quantity and doubt- 
ful in quality. These are confined to two :—Signora Alboni, 
from the Scala at Milan, aud ‘the Imperial Theatre at Vienna, 
and Mdile Corbari. The first (who is the only Signora in 
the cutalogue) has a sort of floating reputation that cozes from 
time to time out of the adépcsity of Italian carnivals, 
whether deserved or not, we cannot pretend to determine. 
The last, the pretty and gentle Corbari, though not to be cited 
as ‘‘ a great gun,” has been frequently apostrophised eulogis- 
tically in these pages ; and as frequently have we thrown the 
mantle of our influence over her tender form, to protect her 
from the rough blast of the Chronicle Boreas, who will now 
have to blow hot instead of cold, the poor victim of his hurri- 
canos having gone over to the other side. This for him, how- 
ever, will not be a difficult task—experience has endowed him 
with the power of turning about glibly, four or five times during 
one moon. 

The tenore are strong, and will press hard the contending 
phalanx at Her Majesty's theatre. The principal is Signor 
Mario, on whom has fallen the mantle of Rubini, and who 
wields the sceptre of Donzelli, and wear and wield them 
both he must until some one more worthy shell come to snatch 
them from him; a fact which we trust we may live to see, as 
we have a strong desire to arrive at a green old age before we 
are gathered to our fathers. The second principal is Signor 
Salvi, who was much and justly lauded during a season’s 
visit to this country, some three years ago, and of whose pro- 
gress the critics of St. Petersburgh are loud in eulogy. Then 
there is a Signor Tulli (from the San Car/o, in Naples), and 
a Signor Emmanuele Slano (do. do ), as to the merits of whom, 
one and the other, we are wholly in the dark. 

The bassi barituni again are strong, in proof of which we 
have but to cite the famous Tamburini, who needs no further 
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recommendation than his name brings with it, and who will 
store Mozart’s Don Juan once more to the London Opera 
oards; and to keep him company Giorgio Ronconi, who, 
though he did by no means render justice to himself when he 
performed at Her Majesty’s Theatre, has, if we may credit the 
untied voice of Italy and France, won for himself since a fame 
that any artist might envy. 

The bassi profondi are Signor Marini, (from the Scala, the 
San Carlo, and the Imperial Theatre at Vienna), Signor 
Angelo Alba (from Madrid), and Signor Polonini (from 
Vienna). All three are new to this country, and Marini is 
the only one of the three whose fame has reached us. He is 
reported to possess a magnificent voice, and extraordinary 
eulogiums have been lavished on his histrionic powers in the 
opera seria ; but it is also incumbent on us to state that many 
who have heard him, complain of his occasionally uncertain into- 
nation. Time will show, and then we shall be enabled to judge 
for ourselves of the truth or fallacy of what Rumour has been 
so busy iu circulating. 

But the bassi are not done yet ; we have another department 
represented in the Covent-Garden list :—the bassi comici. 
The deputies for this arrondissement (to use the style of French 
parliamentary language) are Signor Pietro Ley (from the 
Theatre Royal in Madrid) of whom we never heard before, 
‘and Signor Agostine Rovere (from Naples, Milan, Vienna, and 
St. Petersburgh), an artist of high celebrity in his genre. 
These, as well as the three bassi profondi, will make their 
first appearance in this country at the Royal Italian Opera. 

The next personage of the dramatis persone signalised in 
‘the prospectus is Signor Michael Costa, director of the music, 
composer, and conductor. The qualities of this gentleman for 
As a conductor of Italian operas 
Nature 


‘his post are incontestable. 
he has not his superior, if indeed his equal, in Europe. 
and education have marvellously fitted him for such a post ; 

hey have endowed them with quickness and facility, a sensi- 
tive temperament, and a wonderfully acute ear; with everything, 
in short, but that higher sort of intellectual capacity which the 
works of the great German masters demand of him at the 


concerts of the Philharmonic Society, and fail to find. An 
additional interest attaches to the name of Signor Costa in 
this particular prospectus, since he alone has been the cause 
of the opposition to Her Majesty’s Theatre and the conse- 
quences thereof, which without him, it is hardly necessary to 
say, for those who have considered the subject, would have 
been morally and practically impossible. 

The orchestra is another immense feature in the Royal Italian 
Opera prospectus. In the following list of eighty performers 
our readers will perceive the names of the great majority of 
the late orchestra of Her Majesty’s Theatre, who have boldly 
preferred speculation under the standard of Signor Costa to 
certainty under that of Mr. Lumley. Whether they have 
acted rightly, justly, and wisely, or the opposites, our readers 
have had full time and opportunity to consider :— 

THE ORCHESTRA, 


First violins (fifteen) :—Messrs. Sainton, H. Blagrove, Willy, A.Griesbach, 
Watkins, Case, Thirlwall, E. Thomas, Mellon, Patey, Zerbini, Browne, Gof- 
frie, and Hill. Second violins (fourteen ):— Messrs. Ella, Newsham, W.Thomas, 
Payton, H. Westrop, H. Griesbach, J. Jay, Peny, Marshall, W. Blagrove, 
Betts, Kelly, Bort, and Wilking. Tenors (ten):—Messrs. Moralt, Hill, 

- Alsept, Lyon, Glanville, Thomson, Hann, Weslake, Trust, and R. Blagrove : 
Violoncellos (ten):— Messrs. Lindley, Lucas, Hatton, Lavenu, W. L. Phillips, 
Hancock, Hausmann, W. Loder, Goodhan, and Guest. Double - Basses 
(nine) :—Messrs Anfossi, Howell, Casolani, Griffiths, Severn, Pratten, Cam- 

spanile, Castell, and Wandrelan. Harp:—Mr.G. Perry. Flutes :—Messrs. 
‘Ribas and De Folly. (boes :—Messrs. Barret and Nicholson, Clarionets: 

‘ —Messrs, Lazarus and Boosé. Bassoons:—Messrs. Baumann and Keating. 
Horns :—Messrs. Platt, Jarrett, C. Harper, and Rae. Trumpets :— Messrs. 

. T. Harper and Handley. Trombones :—Messrs. Cioffi, Smithies, and Healey. 
Ophicleide:—M. Prospere. Drums:—Mr. Chipp. Triangle :—Mr, Leaman. 





D H Military Band TEV TE cons. 
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To rival this orchestra will be a difficult task for Her 
Majesty’s Theatre to effect. That Mr. Lumley will spare no 
exertion, however, we know to be the fact ; how far he may 
succeed remains to be seen. 

The chorus, the principal members of which are also 
seceders from Her Majesty’s Theatre, the prospectus assures 
us will be « powerful and numerous.” The chorus-master, 
Signor Bonconsiglio, (who will be able to offer good advice, ig 
he belie not his name) and the prompter, Signor Monterasi, 
are both unknown to this country. We should have preferred 
seeing an English artist in the former department. It would 
have been sounder policy on the part of Signor Costa, and 
surely there are plenty of our musicians quite adequate to such 
a post. An organ has been constructed by Messrs. Flight and 
Son, especially for the theatre ; and to the experienced hands 
Messrs. Grieve and Telbin will be entrusted the preparation 
of the scenery. In Mr. Marshall, however, Mr. Lumley has 
secured a formidable opponent in this particular department. 
Signor Maggioniis constituted poet and translator of the lidretti, 
in contradistinction to whom Mr. Lumley has secured Signor 
Jannetti, whom we omitted to mention in our notice of the 
programme of Her Majesty's Theatre. Both are clever men 
and fully capable of the situation. 

The ballet must be shortly dismissed. The announcement 
of the engagements is preceded by the following sentence, 
which should be printed in letters of gcld:— “ No divertisse- 
ment will be suffered between the acts of an opera.” 

The engagements for the ballet consist of Mdlle. Dumilatre, 
Malle. Plunkett, Mdlle. Fuoco, Mdlle. Baderna, Mdlle. Bertin 
(from Vienna), and Mdlle- Neodot (from Madrid), The first 
three—Dunmilatre, Plunkett, and Fuocc—are well known to 
our audiences, and are all but first-rate d mseuses ; the fourth, 
Baderna, has just made a successful début at Drury Lane, 
elsewhere recorded in our pages ; of the other two, Bertin and 
Neodot, we either know or can recollect nothing. The draw- 
back to this list is the absence of any one name absolutely 
first-rate in ability. Truc, it is added, that engagements are 
pending with Mdlle. Adrianopoli (of whom we never heard) 
and Mdlle. Fanny Ellsler (one of the greatest dancers in the 
world) ; but these be but hopes, which may eventually die, 
and become despairs, The male dancers include the cele- 
brated M. Petipa (from the Academi? Royale), Mon. Gontie 
(from Madrid), of whom we know nothing; M. Ferdinando 
Croce (from Milan), who débuted successfully with Baderna ; 
M. Delferrier (from the Academie), of whom we know nothing ; 
and M. Auguste Mabille (from do.), of whom we know no 
more. Besides these, a band of coryphees, whom we dismiss 
with the names :—Madlles. Auriol, De Melisse, Celeste Step- 
han, Delechaux, Duval, Levallois, Rita Pereda, Arnal, Anna 
Monroy, and the following favourite English ballerines :— 
Mdlles. Genge, Havtley, Barnett, Kendall, Rose Cohen, Laura 
Maurice, Chester, Marsten, L. Paris, C. Paris, Maskell, Lee, 
Kirby, E. Clair, Brown, R- Wright, Clifford, Ward, &c. &e. ad 
infinitum. (N. B. We mention these young ladies individually ; 
least by omitting one of their names we might offend an ad- 
mirer.) The maitres de ballets, M. Albert (from Paris) and M. 
Blasis (from Milan), are both well known and deservedly re- 
puted. The leader of the ballzt, Mr. Alfred Mellon, is a 
meritorious English artist, who, for some years, was leader of 
band at the’Adelphi theatre. Mr. O’Bryan, the regisseur de la 
danse, is an excellent artist, and what is as good, a first-rate 
man of business. Of the ballet-composer, M. Alessandro 
Curmi, we know nothing; but we suppose we must be 
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satisfied that he comes (vide prospectus) from the San 
Carlo. Again, we should have preferred to see an 
Englishman in this place. It would have been better 
policy on the part of Signor Costa, and there are plenty 
capable of the task. The “* premi?re artiste costumiere,’’ is 
Mr. E. Bailey, whose celebrity has not yet reached us. But 
Le Verrier’s planet, Neptune, only reached us lately—so we 
live in hopes. 

That the Theatre is being reconstructed under the direction 
of, and from designs by, Signor B. Albano, our readers well 
know. Of this engagement we do not approve, having little 
faith in any Italian quality but that of taste. “ The decora- 
tions ave executed by Mr. Ponsonby, and the furniture is chiefly 
of British manufacture.” This satisfies us well enough: we 
like anything native, even an oyster. The management 
states that it “‘ has happi'y secured the artistic skill of Signori 
Ferri and Veradi, to embellish the ceiling and to prepare anew 
drop-scene.” The management would, we think, have been 
still more happy in having secured the services of Mr. Stanfield 
or Mr. Roberts. At least that is our way of thinking; though 
we know not! ing about Signori Ferri and Veradi, who, for 
aught we can cite to the contrary, may be remarkably clever 
personages. 

No mention is made of Mr. Beale’s office in the establish- 
ment ; but we cannot refrain from saying that his engagement, 
as general manager, is one of the most judicious and lucky 
steps of the new company. 

And now that the two operas dave launched their pro- 
grammes, let us watch, as impartial critics, which bears 
itself the most bravely. Both have our sincere good wishes. 





SIVORI IN AMERICA. 

(From the New York Evening Mirror, December 1, 1847.) 

Tue Courrer.—Gazette versus Camitto Sivori.—The 
portentous brayings from the hide of the Courier have again 
been heard, and the quality of the voice is this time unmis- 
takeable. The lion’s skin has become ridiculous ; even its 
imposing appearance cannot give dignity or weight to the 
exquisite simpleton it covers. The malicious, we had almost 
said infamous, attacks upon Sivori in the Courier and Gazette 
—or rather in the Gazette, for the criticisms in the Courier 
are but second-hand spun out notices from the Gazette— 
these malicious articles, we say, bear abundant evidence of 
their having originated in the job printing room. That Sivori 
had his bills and tickets printed at the Herald printing office, 
is a sin never to be forgiven by the Courier, and the fair fame 
and honourable reputation of a stranger, is immolated to 
gratify a bitter spirit of revenge towards a third party. This 
course is ungenerous, unjust. and hardly consistent with the 
character of the gallant editor of the Courier. We will now 
examine this spun-out Gazette article, and show how utterly 
unworthy it is of credence or respect. We will show its 
malice, its errors, and its false quotations by inference. Its 
malice is evident in every way. First, it now blames Sivori 
for doing that which it imperatively demanded from him 
before, and by a curious sort of reasoning endeavours to prove 
that having a large number of excellent artists at one concert 
is worse than having none atall. ‘ This gathering together 
of all the artists in the city is very objectionable, and does 
not attain the end in view.’ What was the end in view ? 
The article in question says that the concert ‘ was got up 
with a Javishness ef expense, which showed the earnest desire 
to please the public.’ If the desire to please was the end 
to be attained, surely Sivori was successful, for more 
than fifteen hundred persons were present, and a more 


delighted and enthusiastic auditory we have rarely seen. 
Its malice is evident in the side thrusts and covert insinuations 
against Signor Rapetti, and the needless and ungenerous 
insult to Madame Ablamowiez, with which the article closes ; 
it is also shown in the unnecessary delay in publishing the 
article and reserving it for that time when it would be calcu- 
lated to do Sivori the greatest injury. Speaking of Sivori’s 
performance of Sophr’s eighth concert, after giving it faint 
praise it says, “ We know three or four violin players of no 
very great attainment as executants, who would have read 
this concert in a much better spirit than M. Sivori.” We 
dare the writer to name these ‘three or four violin players” 
who, not playing much, could read such music in better spirit 
than Sivori. He cannot do it; the assertion was only made 
in order to depreciate Sivori, but who will believe such silly 
twaddling, unsupported assertions? He then says :— 

‘* But as if to mar what good he had achieved in his performance of it, 
he introduced a cadenza of interminable length and so absurdly imper- 
tinent to the compositiun, that had it possessed any excellence, which it 
did not, it would have been insufferable in that connection. It was per- 
fectly executed, but were Sivori a great artist he could not have been 
tempted to introduce it on any consideration. It is this harlequinism, 
or, as the Journal des Debats expressed it, ‘ musical Quixotism which 
impels him to go in quest of adventures on the handle of his violin;’ 
this feeling—again we quote the Journal des Debats—which makes him 
‘not satisfied with astonishing and moving, but rather fond of buffoon- 
ery,’ and which prompts him to the ‘ greatest excesses,’ it is this which 
prevents him from being, in our opinion, a great artist.’’ 

Spohr has written in this concerto @ cadenza extending over 
many lines, the greater part of which was played by Signor 
Sivori, and the trifling variation which he made, was founded 
upon the themes of the concerto, and could not therefore be 
impertinent tothe subject. The quotation which immediately 
follows from the Journal des Debats, is not used in that paper 
in reference to Sivori’s performance of classical music, as the 
writer of the Gazette would, with Jesuistical cunning, wish 
the public to believe. We will give the quotation entire, for 
the benefit of the Gazelte critic, and the public will see how 
the authority he has invoked, and which he wishes the public 
implicitly to believe, overthrows every pretension the Gazette 
and Courier critic has, either to knowledge or acumen : 

“Tf it had not been known that Sivori was Paganini’s pupil, it would 
easily have been suspected by the incredible boldness of his play, by that 
species of musical Quixotism which impels him to go in quest of adven- 
tures on the handle of his violin, by the majestic expression of his play, 
the velocity of his passages, the perfection with which he exe-utes the 
pizzicato mingled with bow-striking, the trillo and all the double note 
passages. Nevertheless, it is impossible to accept Paganini’s violin on 
the strength of an inventory. If Sivori possesses the qualities of his 
master, he also has his eccentricities and defects. He is pot satisfied 
with astonishing and moving, he is rather fond of buffonery; so that 
after executing the Prayer of Moses with admirable feeling, he passes on 
to the little after-piece, and plays you an interlude in which he makes 
flute, hautboy and bassoon converse together, and during which it is 
difficult to preserve one’s gravity. Let this be said without detracting 
one iota from the extraordinary merit of this violinist. I must even 
confess that in the midst of the greatest excesses, his play is always full 
of elegance and delicacy. And then, it is not given to every artist, not 
even to the greatest, to joke in such a manner. ‘I hat charming piece of 
buffonery, the Carnival of Venice, has always obtained the honors of an 
encore. I do not at all feel inclined to be severer than the public. To 
be fair, I need only add that Sivori made a point to prove in his three 
concerts, that he was familiar with the most splendid of the productions 
of the great masters, and he played the classical sonata, the duet and trio 
of Weethoven, and the capricious evolutions of Paganini with equal 
success.” 

Of what value now are the criticisms (?) of this gentleman 
of the Gazette and Courier, when the authority he cites 
praises Sivori upon every point that he condemns him? One 
word more, and we will leaye the ‘private gentleman’ to 
whatever satisfaction he can glean from the ridiculous position 
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‘fa which he~has placed’ himself. He says‘that ‘if Signor 
Rapetti had had the magnificent instrument of the other, he 
would*liave claimed an equal admiration.’ Signor Rapetti 
played upon a splendid Amati violin which Sivori frequently 
uses‘in public himself! The remarks which follow, about 
three strings, low bridge and sounding post in a certain 
position, the private gentleman merely ‘ ventures,’ he does not 
use them in the form of an accusation. How petty, malicious, 
and infamous, are such remarks, when they are only ventured 
in the hope of inflicting an injury. 





MADAME BISHOP IN THE PROVINCES, 
(From our own Correspondent, ) 
Liverpool, February 3, 

Mapame Bisuor performed for the last time at the Theatre 
Royal, ‘on Saturday, the 30th last, in the Sonnambula. Hav- 
ing previously heard Madame Bishop in London, both ‘in 
Loretta and the Maid of Artois, 1 was led to expect great 
things from her in Bellini’s delicious opera, as however fine 
her ‘performances’ were in the above operas, I felt that they 
did not afford the artist full seope for her genius. I was by 
no means disappointed. Madame Bishop -surpassed, rather 
than fulfilled my utmost expectations. Her Amina in the 
Soanambila isa most exquisite representation, full of passion 
and pathos, and exhibiting to perfection the almost exhaustless 
resources of her superb vocalisation. Her’ first cavatina, 
** Dearest Companions,” the ‘‘ Come per me sereno” of the 
Italian version, was deliciously given. There was hardly a 
note which did not derive a meaning in her interpretation. 
She also gave the theme in E flat in the slow movement of the 
second finale, exquisitely. The theme comprises not more 
than ‘eight bars, yet such was the effect she produced as to 
call forth immense applause. The rondo finale, you may 
well imagine, was the crowning rose of the evening’s perform- 
ance. Its effects may be simply told, by stating the fact that 
it was encored twice. It was the most finished specimen of 
vocalisation I have had the luck to hear for many a long 
day. Madame Bishop sang the finale in the Italian.’ I 
confess I did not perceive the propriety of this. Although 
the English words are difficult to pronounce, and sound harshly 
in the ears, the introduction of Italian words into a translated 
version was so discrepant as to excite an unfavourable sur- 
prise. The audience, however, seemed entirely to overlook 
the heterogeneity which fell somewhat sudden on our critical 
ears. Madame Bishop,was recalled when the curtain descended, 
and was received with most deafening applauses. I was par- 
ticularly struck with the grace and fascination of Madame 
Bishop’s manner in Bellini’s charming heroine. The part of 
Amina seems absolutely creatad for her, both in its vocal and 
histrionic requisitions; or it may be, that the artist, by her 
genius, so involves herself with the character as to make you 
feel:both part and interpreter identical. This is the perfection 
of art; and it is this which all great singers aim at, but which 
50 few attain. 

There is one feature in Madame Bisphop’s performances, 
which, 'I'think, is worthy of remark, and that is, she sings the 
music according to the original score. You must be aware 
that thisfis never the case with our English vocalists, These 
transpose the arias into all sorts of keys, in consequence of 
which too often the entire char:.cter of the music is sacrificed. 
Madame Bishop having a pure soprano voice, sings the music 
as Bellini wrote it.’ As we are on the subject of transposition, I 
roust relate to you an extraordinary occurrence that took place 
on the night the Sonnambula was performed. Whilst Madame 





Bishop was singing the rondo finale in B flat, the original 
key, the chorus, who strange to say, had ‘no rehearsal with 
her, and thinking they should sing it as they “had been 
previously aceustomed, absolutely sang their parts a third 
below, in F, and created the most discrepant noises 
you ever heard. Think of that, good master Editor! The 
mannér in which the operas were produced for Madame 
Bishop ‘was disgraceful in the extreme. If anything could 
have marred the success of the great artist, this flagrant 
direliction of the management would have done so. Think of 
a manager, in the present state of musical matters, engaging 
a first rate prima‘donna, without making the least preparation 
to perform the operas in which she was to appear! Imagine 
no artist of the slightest consequence engaged to support her; 
(until Mr. D. W. King was engaged in her last performances, 
a mere novice was given her to sustain the principal parts, 
and Mr. King from hoarseness failed to produce any effect) ; 
imagine a band numbering no more than from twelve to fourteen 
attempting to give effect to modern oreras and to accompanying 
elaborate vocal displays! And think of the effeet of operas 
performed at night after one solitary and inefficient rehearsal on 
the day of the performance! I am told, indeed, that although the 
scores had been transmitted weeks since, the parts were only 
given out to be copied forty-eight hours previous to the 
performance! The members of the Birmingham and Liverpool 
bands, it is true, are excellent musicians, but the mistakes and 
procrastination of the manager left them entirely at. fuult. 
What is the result of such misdirection? The public, after 
paying the due tribute of respect and-admiration to the ad- 
mirable »rima donna, finding all the managerial arrangements 
miserably inefficient, lose all interest, after the first night or 
two in a performance that otherwise would have been con- 
tinua!ly attractive. And in this manner the greatest artist, 
the most transcendent talent may be easily sacrificed. 


(Extract from a Letter.) 

“Sin,—Madame Bishop commenced an engagement here for 
six nights on Monday last, and has been playing during the week 
in the “ Maid of Artois” and ‘‘ Sonnambula.” Her execution of 
the part of Isoline was beautiful in the extreme, ard received 
deserved and enthusiastic applause, particularly in the desert scene, 
the music of which she gave with intense pathos. On Friday 
evening she appeared as Amina in Sonnambula, assisted by Miss 
Fitzwilliam, as Lisa, Mr. King (Elvino), and Mr. Corri Rodolpho. 
It is almost impossible to describe the beauty with which she gave 
the opening recitative and air, “ Dearest Companions ;” it wa3 
exquisite, as also the duet with Elvino, “ Take now this Ring ;” but 
in the finale to the second act, her lower notes were found wanting. 
Her crowning triumph, however, was the finale, “ Do not mingle,” 
which she gave in Italian: it created a complete furor, and 
received a double encore. Mr. King appeared to be labouring 
under a severe cold, which marred the effect of the air, ‘Still so 
gently ;” but on the following evening he sang extremely well, and 
received much and ¢eserved applause. Miss Fitzwil'iam gave an 
excellent version of her part as Lisa, and particularly distinguished 
herself in the cavatina, “Sounds so joyful” We don’t remember 
ever seeing the part so ably sustained. Mr, Corri, as Rodolpho, 
sang the music allotted to him very neatly, particularly the air, 
“ As I view these Scenes.” His voice has rather a harsh tendency, 
but he always sings in tune. ‘The choruses were entideialy 
unsteady, so much so, that they called forth severe marks of 
disapprobation. Yours obediently, 

iverpool, Jan. 30. A Susscaiper.” 


On Wednesday last, Madame Bishop sang at a concert at 
Cambridge, with brilliant success, The room was crowded to 
suffocation, and the charming vocalist was received and 
applauded with the utmost enthusiasm. Her ballad ‘‘ The 
banks of Guadalquiver,” and the pretty romance of “ La 
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Bayadere,” were encored with acclamations. The concert 
was given by Mr, G. Nicholls, an excellent flautist; and 
one of the first performers in Cambridge, All the arrange- 
ments. were. very creditable to his taste, and ,.manage- 
ment. The Distin’s family and John Parry, added. to,.the 
attractions of the concert, and were received with, the honors 
that they never fail to obtain. The Town-Hall has not for 
many years boasted so brilliant and fashionable an assemblage 
at a musicai performance. Mad. Bishop turned out a trump- 
card for the enterprising concert giver. 





ANECDOTE OF FANNY ELSSLER. 


In les Mysteres du Grand-Opera, we read the following 
anecdote. One evening, Burat de Gurgy, author of le Diadle 
Boiteuz entered Fanny Ellsler’s loge, which was guarded as usual 
on the outside by two tall footmen, and entirely devoid of orna- 
ment within, not being even carpetted. 

“* My dear M. Burat,’ said Fanny, ‘I am ina terrible rage. I 
a my pas to dance, and the corps de ballet have stolen my 
chalk. 

** What, you think so ?” 

*** No doubt of it. I have asked everybody for some, Nathalie 
Fitzjames, Noblet, and her sister, and they say they have none, 
It is a conspiracy yousee, to hinder me from dancing. So now, 
M. Burat, you will get me some chalk, will you not ?” 

“¢ But my dear lady. I don’t know where to go for it.’ 

¢ Make haste,’ replied the danseuse. I will pay whatever you 
like for it. You have a quarter of an hour before the curtain rises, 
I shall expect you.’ 

“ It was then eleven o'clock; and all the shops were shut : M. 
Burat de Gurgy was highly embarrassed what to do, 

“ However, at last he returned, bringing twenty little bits, of 
chalk, but looking anything rather than cheerful. 

¢* Ah!’ cried Fanny Ellsler, ‘ what do I owe for it ” 

“*'Ven petits verres, was the answer. ‘1 have been obliged 
to go to ten cafés, to steal the chalk from the billiard tables.’ 





SACRED HARMONIC SOCIETY, 


Tue fourteenth annual meeting of the members of the Sacred 
Harmonic Society, for receiving a report from the committee 
on the proceedings of the past year, the election of officers, &c. 
took place at Exeter Hall, on Tuesday. There was not a very 
full attendance of members. The report showed an aggregate 
increase of forty-five members and subscribers over the num- 
ber of last year ; that the number of concerts given during the 
year 1846, was eighteen, being eight more than the average 
of the last seven years; that at such concerts several of the 
pieces performed were entirely new to the public, several 
oratorios by Handel, Beethoven, and Spohr, had not been 
heard since 1842, and that several of the principal singers had 
not previously appeared at the society’s performances. On 
the concert account, there was a deficiency of above £500, the 
expenses being £3534 2s. Id., and the receipts only 
£3025 9s. Od., leaving a balance of £508 13s 1d. charge- 
able on the general funds of the society. It appeared that the 
principal deficiencies arose from those concerts at which new 
works had been performed. The property of the society ine 
vested in stock, on interest, in the library, and in musical 
instruments, &c., was stated at £2,000. Some interesting 
statistical details were given, from which it appeared that the 

ociety since its existence, had afforded to the public the op- 
rtunity of hearing Handel's “‘ Messiah” forty-one times: 
—“ Israel in Egypt” seventeen times; —‘‘ Judas Maccabeus” 
twelve times ; -— ‘‘ Samson” six times; — ‘‘ Solomon” seven 
times; — ‘Joshua’ five times; — “Saul” four times; — 





“ Jephthah” four times; — “ Athaliah” once ; — “+ Dettingen 
Te Deum” once; + “ Jubilate’ once; — “ Zadoc the 
Priest” twice; Haydn's “ Creation” twenty-four times ;;— 
** Masses” six times; Mozart's ‘* Masses’’ three ..times; Bee- 
thoven’s ‘‘ Mount of Olives’ three times; —.‘‘ Mass,in, C” 
twice ;. Spohr's “ Last Judgment” four times ;, Purcell's. Jubi- 
late” cnce; Mendelssohn's “St. Paul” eight times;..— 
“¢ Lobgesang”’ eight times ; — ‘‘ As the Hart Pants’ (psalm) 
once; — and “ When Israel” (psalm) once. During the Jast 
ten years, the number of concerts have been one hundred and 
sixty. The number of persons who had attended them was 
306,670. The receipts for such concerts were upwards of 
£37,000, of which sum, £20,000 had been distributed amongst 
the musical profession: The report, in conclusion, announced 
the intention of the committee to produce several novelties 
during the present season: viz., Handel's ‘* Belshazzar ;” 
Mendelssohn's “ Elijah,” and some of Spohr’s late composi- 
tions; also, that the two last talented composers:had, béen 
engaged to conduct some of the society’s performances. 

Mr, Reseigh, in proposing the adoption of the report, congra- 
tulated the society on their achievements in the cause of music 
during the last fourteen years. That congratulation, was a little 
allayed by their present financial position as regarded. the 
last year’s operations, there being a deficiency of above £500. 
He, however, could not suggest eny remedy, but thought 
their best course would be, to leave the consideration. of the 
subject, whether any reduction of expenditure could be made 
to the committee, who kindly devoted so much of their time to 
the society’s affairs, and who, he was sure, would give it their 
anxious consideration. | He therefore proposed, that. the 
report and accounts should be adopted. The motion having 
been seconded, was unanimously carried, after some observa- 
tions from Mr. James Taylor, who suggested that a larger num- 
ber of members should be admitted, no increase having taken 
place since 1842; that several alterations were desirable in 
the orehestra, which would much improve the general charac- 
ter of the performances, especially as regarded the a/tu singers 
and second violins ; and that the pecuniary assistance afforded 
by the society, to enable the musical studies of talented young 
persons to be prosecuted, in cases where they themselves were 
not able to-do so, should be extended. Considerable discus- 
sion ensued on a motion made by Mr. Cohea, to the effect of 
urging the committee to take measures to improve the style of 
the performances. He pointed out to the meeting the severe 
criticisms which had been made on the glaring defects of exe- 
cution which were observable in many of their most frequently 
performed oratorios. and was persuaded that but little progress 
had been made for several years, and that in many points there 
had been retrogression. He thought that tle particular attention 
of the committee should be drawn to the causes alleged by many 
critical writers, with a view to their remedy, and was certuin 
that by a proper weeding, and separation of the bad elements 
from the good, punctual attendance at rehearsal, and increased 
vigilance on the part of their conductor, leader, and organist, 
the society would yet achieve the proud position of the. first 
association of the kind inthe world. Several members urged 
the necessity of some particular regulations on the subject of 
rehearsals, and eventually the motion was withdrawn, and a 
resolution adopted approvatory of a regulation of the committee, 
circulated to the members at the beginning of the season of 
1846, to secure that desirable object, and urging that it might 
be rigidly enforced, , 

The usual votes of thanksto the president, the officers, 
committee, assistants, stewards, and Jeaders of the ¢horus 
having been passed, the meeting broke up. 
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THE RIVAL OPERAS. 
(From The Spectator.) 

To judge from the bother made by some of the newspapers, 
one would suppose that London were shaken to its centre by 
the war of the rival Italian Operas. Mole-hills are magnified 
into mountains, and matters of green-room gossip are discussed 
withthe pertinacity, if not the dignity, of national quarrels. 
The Morning Chronicle, especially, has been conspicuous in 
this fussy warfare, and has laboured as hard to make out its 
own views of the questions concerned in the engagements of 
Jenny Lind as it ever did in supporting the diplomacy of 
Lord Palmerston. The affair, though scarcely so important 
as that of the measures for the relief of the Irish, has yet an 
interest of its own; and therefore we shall endeavour to tell 
our readers in a few words how it stands. We mentioned last 
week the interim programme issued by Mr. Lumley, in which 
he announces the engagement of Mademoiselle Lind from 
Easter to the end of the season. The Chronicle withheld all 
belief from this announcement, as being contained in a 
manuscript, and therefore not an official document. It was 
then published “igy the newspapers: and still the Chronicle 
refused to beliewe it, simply because it was a falsehood. Mr. 
Bunn, it seergs? has Jenny Lind under an engagement to him, 
from which ke refuses to release her; and the Chronicle, last 
Monday, began an elaborate article by expressing its “ great 
gratification that the great obstacle tothe appearance of Jenny 
Lind in this country had been removed, there being now no 
reasonable doubt as to her debit being made at Drury Lane 
Theatre in due course, the lessee having in the handsomest 
manner consented to her singing either in Italian or German, 


at her option.” And the great gratification of the Whig 
journal is founded on a letter from Mr. Bunn to Mademoiselle 
Lind (which it quotes), dated two days before, and making 
this proposal. Now, in talking thus, our good frien | is either 


stultifying himself or trying to stultify his readers. Could 
any rational being believe for a moment that Mr, Bunn was 
in earnest in making such a proposal, or had the least idea of 
its benig accepted? The manager of an English theatre, 
with an Engle any, offering to engage a prima donna 
to sing either ahan or German, at her option !—we should 
like to see Mr. Bunn’s visage on opening a letter from the 
lady, intimating her acceptance of the option; her choice of 
Italian as her language, and of Norma for her debut ; and her 
intention of being in London, to begin the rehearsals, on 
some day in March or April! Does Mr. Bunn mean to have 
an Italian or German company ready for her arrival ; or is he 
thinking of the infant days of our opera stage, when a Signor 
Valentini poured oy his raptures in choice Italian, and Mrs. 
Tofts responded to them in downright English ? Does he 
purpose that the passionate scenes between Norma and “ollio 
shall be thus enacted by Jenny Lind and Mr. Harrison ? 
But the thing is too ridiculous—Mr. Bunn never dreams of 
such a dilemma. He knows that “ the Swedish nightingale” 
is coming o Mr. Lumley; and that all he can do is to make 
the most of her breach of engagement with him, either by 
going to law or accepting a handsome douceur. The Chronicle 
Kas also thought fit to deny the truth of Mr. Lumley’s an- 
nouncement that Mendelssohn will visit England and produce 
an opera, the libretto written by Scribe, on the subject of the 
Tempest ; and it quotes a letter from a Mr. Buxton (a music- 
pul lisher in the City), who volunteers a ‘ flat contradiction” 
of the statement, coolly pronouncing it a ‘‘fabrication.”’ This 
Witness proves too much—more than he can possibly know. 
To his mere negative assertion we should venture to prefer 
the previous affirmative assertion of the lessee of the Italian 





Opera, even theugh this assertion were not (a8 it és) confirmed 
by letters in town from Mendelssohn himself. 





BEETHOVEN QUARTETT SOCIETY. 


Tue management of this admirable musical institution has 
devolved on Mr. Scipion Rousselott in consequence of a 
late event with which our readers are sufficiently familiar. 
It was the wish of the late lamented director of these two 
concerts. that this gentleman should undertake the entire 
conduct of the Beethoven Quartett Society ; and agreeable to 
that intent, Mr. Rousselot was appointed sole manager at the 
latter period of the past season. Mr, Rousselot has this year 
taken the whole responsibility of the arrangements on himself. 
He has issued his printed prospectus, in which we find, that 
eight performances, as usual, are to take place, and that the 
meetings will be held as heretofore, in Harley Street. Mr. 
Rousselot holds out to the subscribers of Beethoven Quartett 
Society every advantage which its means are capable of 
procuring. He engages himself to provide for each per- 
formance the best talent in Europe, as soon as he 
is secured against pecuniary loss by subscriptions, and 
pledges himself that he has not the remotest intention of 
making the society a source of pecuniary profits, We most 
cordially believe this. Mr. Rousselot is a real musician in heart 
as well as head, and would be the last man to degrade the 
nobility of fine arts, by turning it into a matter of speculation. 
We wish well to the society, and are delighted that so trust- 
worthy a musician, and so indefatigable a labourer as Mr. 
Scipion Rousselot is placed at its head. 





CONCERTS. 

Mr. Danvo’s Quartet Concerts.—The first of these took 
place on Monday evening, January 25,in the Throne room, 
Crosby Hall. The following was the programme :— 

Part I,-- Quartet in F major, (No. 26) for two violins, viola, and 
violoncello, Haydn, Messrs, Dando, Gattie, W. Thomes, and Lucas. 
Aria, Miss Dolby, ‘‘ Non credo instabile,” (Flavio) Handel. Quartet.in 
G minor, No. 3, (Op 27) for pianoforte, violin, viola, and violoncello, 
Mozart, Messrs. Sterndale Bennett, Dando, W. Thomas, and Lueas. 

Pant 11.—Quartet in C major, No. 1 of Op. 145, (dedicated to Mr, 
Charles Aders) for flute, violin, viola, and violoncello, *. Ries, Messrs, 
Clinton, Dando, W. Thomas, and Lucas, (first time of public performance 
in this couutry). Songs, Miss Dolby, ‘* Auf dem Wasser,” (MS.) Men- 
delssohn, and ‘The Shepherd’s Winter Song,” Czupek. Quintet in C 
minor, Op. 104. (Re-written from No 3 of Op. 1,) for 'wo violins, two 
violas, and violoncello, Beethoven, Messrs. Dando, Gattie, W. Thomas, 
Hill, and Lucas.—Conductor, Mr. Sterndale Bennett. 

The concert began at seven o'clock, an hour before we 
anticipated, the consequence of which was our losing Haydn’s 
quartet, Miss Dolby’s first song, and the Allegro in Mozart’s 
quartet. The two movements of the last mentioned which 
we did hear, however, compensated for the loss. Mr. Stern- 
dale Bennett, who in this kind of music has but few rivals, 
played beautifully. It is a rare treat to listen to so con- 
scientious and admirable a pianist interpreting the undying 
melody of Mozart—much in the same manner, by the way, if 
we may reckon from analogy, that the composer would have 
interpreted it himself. The quartet of Ries is less pretentious 
than many works of that over-estimated musician, and the 
more agreeable on that arcount. There is not an original idea 
in it from one end to the other, but it is well written, the 
subjects are flowing and simple, and the charm of facility 
characterizes it throughout. It was exceedingly well played. 
Mr. Clinton supported the flute part with ‘great cleverness, 
and the tones of his instrument blended with those of its 
stringed co-operators more completely and effectively than we 
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could have anticipated. In fact we never missed the presence 
of a first violin, so efficient was its tubed substitute in the 
hands of Mr. Clinton. Of Miss Dolby’s two songs, that of 
Mendelssohn bore the bell, being encored warmly. True, 
Miss Dolby sang it charmingly, exquisitely indeed—and true 
it is a charming, nay an exquisite song—and, moreover, (as 
the Zimes informs us) it was written by the composer ex- 
pressly for the siiger, and by his own hand copied into her 
album—and to conclude. the accompaniment, which: is lovely, 
was played by Mr. Sterndale Bennett—so that all these 
charms combined bore hard upon the song of Mr. Czapek (J. 
L. Hatton) which immediately followed, and which, notwith- 
standing, is exceedingly quaint, pretty, and musician-like. 
But “ Auf dem wasser” made us feel as it were the influence 
of the warm summer sunshine, while ‘“ The Shepherd’s 
Winter Song” brought with it associations of the bleak 
wintry wind, and Miss Dolby is incontestably more summery 
than wintry—at least if we may judge by her smile. The 
quintet of Beethoven, Op. 104, being an arrangement of his 
early trio, attributed to his own hand on grounds by no means 
satisfactory (on the bare authority of a music publisher), we 
did not wait to hear it, not caring greatly for re-arrangements 
and remodellings. Mr. Dando’s playing, in such of the pieces 
as we heard, was eminently artist-like, finished and elegant; 
few indeed can excel him in the quartet-style. Messrs. Gattie, 
Hill, W. Thomas, and Lucas, were as they generally are, all 
that could be desired ; all the most exacting connoisseurs of their 
special instruments could demand. On the whole this pro- 
gramme was not quite so interesting a one as we are used to 
expect from Mr. Vando—but, doubtless, the second concert 
will make up by more than usual excellence for the small 
deficiencies of its predecessor. The room was tolerably well 
filled by staunch amateurs of the right sort, who never fail 
to gather round Mr. Dando at his annual meetings. 

Mapame Dutcxen’s Soirexs.—The first of these for the 
present season occurred on Wednesday evening, Jan. 27, at 
Madame Dulcken’s residence, in Harley-street. The pro- 
gramme was as below :— 

First Part,—Quintuor (A minor), Op. 34, two violins, tenor, vio 
loncello, and contra-basso, Messrs Willy, Goffrie, Hill, Lucas, and 
Howell, Onsow. Aria, “ Ah! si per voi,” Mr. Manvers (Otello), 
fussini. Quatuor, pianoforte, violin, viola, and violoncello, Madame 
Duicken, Messrs Willy, Hill, and Lucas Mendelssohn. Grand Aria, ‘ Si 
Jo sento,”” Miss Raintorth (Faust), Spohr. Grand Sonata (in F), pixno- 
forte and Violin, Madame Dulcken and Mons. Sainton, Beethoven. 

Ssconp Part.—Grand Concerto (Posthumous), pianoforte and 
orchestra, Madame Duicken, Messrs. Willy, Goffrie, Jay, Hill, West:op, 
Hill, Weslake, Lucas, Goodban, Howell, Severn, Wells, Grattan Cooke, 
Nicholson, Lazarus, Baddely, Keating, Hardy, Jarrett, T. Harper, Good- 
win, &e., &c., Hummel, German Song, ‘“‘ Kommt herbes,’’ Miss 
Rainforth (first time of performance), Moltque. Ballad, *'’Tis sad thus to 
fall,” Mr. Manvers (Gipsey’s Warning). Benedict. Gigue, for pianoforte 
(in F sharp minor), Madan e Dulcken, Handel. Piéce pour le Clavecin 
(in A), Madame Dulcken, Scarlatti. Duet, “ Torn’ a mia dir,” Miss 
Rainforth and Mr. Manvers (Don Pasquale) Donizetti.—Cond: ctor, M. 
Benedict. 

The fashionable amateurs and well-known professionals, who 
ordinarily flock to these elegant meetings, assembled in con- 
siderable numbers on the preseut occasion. The quintet of 
Onslow, a marvellously clever and a marvellously uninspired 
composition, was most correctly and spiritedly executed. We 
have seldom heard Mr. Willy play more ably, and Mr. Goffrie 
played up to him admirably. We need hardly say how well 
they were aided by Messrs. Hill, Lucas, and Howell. Suttice 
it, that Onslow’s quintet interested us in spite of its mono- 
tony and dryness. The air from Ofel/o is hardly suited to 
Mr. Manvers; and we have heard Miss Rainforth many times 
to more advantage in the fine arta of Spohr, ordinarily one of 











her happiest efforts. | Mendelssohn’s quartet—one of hiss 
earliest works—is full of beauties ; bat we feel the lengthiness 
which the papers have remarked in its notices of these concert, 
especially in the first movement, which was taken much too 
slow at the commencement. In other respects the whofe quartet: 
was capitally played ; and in the scherzo and finale, the best 
parts of the quartet, Madame Dulcken’s brilliant executiom 
was heard to brilliant advantage. Beethoven’s captivating 
sonata was the purest gem of the evening, both as to the merits 
of the music and the excellence of its interpretation, Moris: 
Sainton is always at home in Beethoven, and surpassed himself: 
on this occasion : in Madame Dulcken he found a coadjutor: 
nothing backward in joining with him zeal for zeal and gtate for 
grace, at the shrine of the mighty master. The cogcerto. of" 
Hummel is en ingenious and spirituel work, and was -excel- 
lently played, albeit an orchestra is scarcely at home sn a 
drawing-room. Why did Madame Duleken omit part of the’ 
first tuéti? It put the composition out of joint, and saved how 
much time ?—about a minute! Molique’s elegant little song, * 
Kommt herbey,* was delivered by Miss Rai with thaf* ~~ 
expressive simplicity of style which best interpreqits mean-*~~ 
ing. The melodious ballad, from Benedict’s Cina, 
was also very unaffectedly rendered by Mr. Man Of: 
Handel’s Gigue, in F sharp minor, we have spoken in Qur re- 
view of Messrs. Cramer’s recently published edition 
Suites de Pieces. It is unnecessary to say that in Ma , 
Dulcken’s hands it lost none of its charm. But why did. 
not the fair pianist accompany it by the superb fugue which: 
belongs to the same suite, instead of the piece of Scarlatti, 
whic: has little but its brilliancy to reeommend it? We did 
not wait for the concluding duet. On the whole, the programme. 
was too heavy and too long; but where are we to ‘ook for 
perfection? The second soirée is announced for Wednesday 
next, 
Mr. P. Ezexien’s Concerr.-- On Tuesday the large 
room in Crosby Hall was crowded to excess on the above 
occasion, Mr. Ezekiel is a pianist of ability, and the 
artists he had engaged to help out the attractions of his concert 
included some of our most popular and deservi The 
vocalists were, Misses Dolby and Thornton, Messrs. G. Genge, 
Leffler, and John Parry. Mr. T. Reynolds, a young per- 
former on the harp was the additional inst: umentalist, and Mr. 
Maurice Davies the accompanyist of the evening. Mr. Ezekiel 
performed the pianoforte part of Weber’s Concert-stiick, 
without .ny accompaniment, a feat of no ordinary courage, 
since in addition to the intrinsic difficulties of this brilliant 
composition, the performers had to contend with the recollec- 
tions of those amateurs, who being acquainted wigh the score, 
were naturally on the constant look out for orchestral effects,» 
which they constantly missed. Nevertheless, Mr. Ezekiel 
acquitted himself musically, cutting away such of the passages 
as were hostile to his progress, and by lopping and abbre- 
viating, rendering the offspring of Weber’s fiery genius 
more amenable to the appreciation of the major part «f the 
audience. So much pleased were his hearers with Mr. 
Ezekiel’s playing, that they encored him unanimously, and in 
retort he performed a pot pourri on one of the popular airs 
of Henry Russell's repertoire, which took mightily. Mr. 
Ezekiel’s second solo had a similar effect on the assembly, 
naturally disposed in his favour, and he was applauded ** to” 
the echo.” Mr. T. Reynold’s, in two harp solos, the one 
whereof hight *‘ Ar hyd y nos,” the ozher “* Per Oslef, or 
Sweet Melody,” also brought together frequently and noisily,” . 
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the. Crostyan palms of hands. Among the vocal pieces were 
several encores—one of Miss Dolby in ‘* Ah quel Giorno,” 
whieh she refused to take, another for the same charming 
vocalist in Linley’s ballad ‘‘ Constance,” to which she 
responded by another ballad of the same prolific tunist, 
half a note lower, singing both quietly and expressively, and 
accompanying herself in both with rare taste. Anotlier 
encore was awarded to Miss Thornton, a very unaffected 
singer, with a sweet and gentle soprano of moderate compass, 
in the elegant ballad, ‘It is not form it is not face,” from 
The Bondman, of Maestro Balfe. The two encores which 
remain unrecorded were for the most composed and courteous 
of side-splitters, John Parry, who in the fairy romance 
Yclept ‘‘ The White Cat,” embellished the humour of his 
Strain with some marvellous exhibitions of grotesque 
pianism , and in “The London Season,” seasoned the jibes, 
and jeers, and saws, and instances, of the never-to-be-suf- 
ficiently apostrophized Albert Smith, with quips and quirks 
and sparkling jollity teeming spontaneously from his own 
invention. To the first encore he responded by his ‘‘ Matri- 
mony,” a lyric homily, in which much wisdom lurks under 
a motley covering, and to the second by something equally 
pungent and well-flavored. To hear John Parry play the 
piano makes one say, “lf John Parry had not been John 
Parry he would have been Sigismond Thalberg, but being 
John Parry he does not want to be any other he that 
plays or sings.” And this involves a positive and sober truth. 
An apology was made for Mr. Leffler, who, to the great dis- 
appointment of his many admirers, was afflicted with a severe 
hoarseness, and only sang one of the pieces set down for him, 
Edward Loder’s quaint romount, ‘* Philip the Falconer.” 
Mr. Genge was greatly applauded in three songs, especially 
in the last, ‘Sally in our Alley,”’a ballad which has been 
popular for some time. Mr. Maurice Davies accomplished 
the duties of accompanist during the evening, and acquitted 
himself with zeal and indefatigability. In Barnett’s “ Song 
of the \ e-maid,” which was sung by Miss Thornton in a style 
worthy of the music, and in Balfe’s ‘‘ Itis not form, it is not 
face,” his acquirements were satisfactorily tested; but in Miss 
Dolby’s Italian song, Mr. Davies being too anxious, was less 
effective and correct than in anything else during the eveaing 





THE AFFINITIES, 
From the German of Gothe. 
(Continued from page 67.) 

PART 1.—CH PIER XVIII. 

Ir will be easily imagined that Mitt'er, that strangely active man 
with whom we are already acquainted, had no sooner heard of the 
misfortune that had befallen the friends, than he felt inclined, with- 
out asking, to show his friendsh:p and readines: to assist. However, 
he thought it advisable first to wait awhile; for he knew but too 
wel], that in moral dilemmas it is more difficult to aid educated 
than uneducated persons, he therefore left them a long time to 
themselves ; but at last he could hold out uo longer and hastened 
to seek Edward, being ulready upon his traces. 

His way took him into aa pleasaut valley, where the water of en 
ever-flowing brook, now meandered, now rushed through a green 
piece of meadow-land planted with trees. Along the gentle de- 
clivities extended fertile ficlds and well conditioned orchards. The 
villages were not too close to cach other; the whole had a peace- 
ful character and if the separate parts were not fitted for painting, 
at any ra‘e they seemed well suived for the purposes of living. 

A well-ordered farm, wi hi a clean, modest-looking house attached 
to it, at last met his view. He guesscd that this was Edward’s 
private abode, and he was not mistaken. 

Ot this solitary man we. can say, that in his present state of 
quiet, he entirely gave himself up to his passion, imagining many 





plans, fostering many hopes. — He would not deny thathe wished to 
see Ottilia here—to bring her hereto allure her here;—vay what 
was there lawful or unlawful-whieh he did) notventure to: think ? 
Then his imagination wandered through all-sorts of possibilities. 
If he could not possess her—iegally possess hor—he would give 
her possession of the property. Here’should she live for: herself 
quietly and independently ; she should ‘be happy 3 and-if a self, 
tormenting imagiuation carried him ‘still farther, happy: with 
another. wii w er 

Thos did his days float away in a ceaseless wavering between 
hope and fear, between tears and cheerfulness, between projects, pre. 

arations, and despair. ‘I':e sight of Mittlerdid not astonish hrm ; 
o had long expected his arrival, and even looked upon. him as 
rather welcome. If he considered him sent by Charlotte, he had 
prepared himself with all sorts of excuses and delays, as well as 
with more decided proposals. But if he hoped again tu hear some- 
thing of Ottilia, Mittler was as dear to him as a messenger from 
heaven. 

Edward was therefore feverish and out of humour when he 
learned that Mittlerdid not come from them, ‘but of ‘his! own ac 
cord ; his heart closed up, and at first it was impossible to open the 
conversation. But Mittlerknew well enough that « heart occupied 
with love feels a pressing necessity to utter its feelings, to “pour 
them out in presence of a friend ; and tenee on this occasion, alter 
some desultory observations, he allowed himself to quit his’ tistal 
part, and play the confidant instead of the mediator. 1 

When, in a friendly manner, he had blamed Edward on ‘account 
of his solitary life, the latter replied,—«.O, I know not how 'f 
could pass my time more agreeably! I am al ‘ays occupied with 
her—always in her presence. I have the inestimable advantage of 
being able to fancy how Ottilia is, whithershe goes, where she stands, 
where she reposes. I see her before me doing as she was ‘wont— 
making and undertaking, and always doing that which is most 
pleasant tome. But it cannot remain thus ; how can’ I be happy 
when at a distance from her?’ °My' fancy labours to devise ‘what 
Ottilia should do to approach me. I write to myself swect' con- 
fidential letters in her name’; F answer ‘her, and keep the: puy:ers 
together. I have promised not to advance a step farther, and 1 
will keep my promise. But what restrains her that she does ‘not 
turn tome? Has Charlotte been cruel enough to extort from her 
a promise, an oath, that she will not w ite to me, that she will give 
no account of herself? {tis natural—it is protablo—and yet I 
find it a thing unheard of, and not to be endared, | If she loves ‘me, 
as I believe, nay, as I know she does, why does she not venture’ to 
fly, and throw herself iuto my arms? She shou!d—I often think 
she could do that. When anything is stirring in the unte-room ‘I 
look towards the door; 1 think—I hope thet she will come, “Aye, 
and as the possible is impossible, | fancy that the’ impossible 
mus’ become possible, At night, when | wake up, and the lamp 
casts an uncertain light through the chamber, then should her form, 
her spirit, some indication of her, float before me, approach me, 
touch me, if only for a moment, to give me a sort uf assurance 
that she was thinking of me—that she was mine. 

“One single joy remains for me. When I was near her l 
dreamed of her; but now I am at a distance from -her we ute to- 
gether in my dreams; ard strange to say, it was not till: 1 became 
acquainted with other amiable persons in the neighbonrhood that 
her image appeared, as if to say: ‘Look about you,—yow will 
find none more beautiful, none nore dear than | am.’ And thus 
her form is blended with every one of my dreams. Al that ‘has 
passed between us is mingled together. Now we are signing a con- 
tract; andthen her hand and mine, her name and’ mine ‘extin- 
guish each other, are entwined with each other. Nor ure these de- 
lightful sports of fancy entirely free from pain. Often sho does 
something which is contrary to the high idea 1 have of her, and 
then I first feel how much I fove her, as my pain is beyond “all 
description. Often she teages and torments mé in ‘@ manner, which 
is anything but hers ; but then her form changes; her’ beautifal, 
round, heavenly fece. lengthens itself, and I find itis’ another,’ But 
still I am tormented— unsatisficed—distracted ! 

“ Do not smile, dear Mittler ; or, if you will, do smile 1 Oh, 
Tam not ashamed of this attachment ; of this—if you please ‘to 
call it so—foolish, mad passion. No! I have never loved 'till now, 
—now I first learn what love means. ‘All before in my life’ was a 
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mere prelude--aypretence—-a killing of time, til I, knew, her— 
loved her—whoily and passionately loved her. . It has been, said 
of me, not just te my face, but often behind my back, that 1, ama 
bungler inmost things. May be so; but I had not found that io 
which I. could show ‘myself xs a master, I should like to see. him 
who couldiexcel mein the talent of loving. It, is. indeed .a sad, 
inful, tearful art ; but-I find it so natural to me, so peculiarly my 
own, that shall: hardly ever be able to. abandon it.” bereistis 
In this warm, animated declaration, Edward found some _relief ; 
but every single feature of his strange position was brought plainly 
before his eyes ; and overcome by the painful contest he, burst into 
tears, which flowed more freely, because the confession had soft- 
ened his‘heart. 
Mittler, who could so, much the less abandon his hasty tempera- 
ment and his immovable understanding, siuce he saw how far -he 
was driven from the purpose of his journey, by the painful out- 
break of Edward’s passivn, openly aud in unmeasured terms ex- 
pressed his disapproval. Edward, he said, should display, more 
fortitude, should reflect what he owed to manly dignity ; should 
not forget that it was the highest honour for humanity, to exercise 
self-command in misfortune ; to bear pain with dignity and indiffer- 
ence ; and that this was the way tu be prized; esteemed, and held 
up as a model. 
To Edward, excited.as he was, and penetrated with the most 
agonising feelings, these words necessarily appeared hollow and 
worthless. 
“ The happy man, who finds all things pleasant,” continued, Ed- 
ward “ may jalk as he pleases; but he would be ashamed if he saw 
how insupportable he was to the sufferer. This unyielding, eom- 
fortable person, requices an infinite! patience, but will not admit an 
infinite pain. There ate cases—yes there are—when consolation 
is despicable, and despair is adaty,..A-noble Greek, whe knews 
how to delineate lovers, hy no means, scruples to let them weep, 
under the infliction of pain, , He, even, says asia proverb :.‘ Men 
abounding jm tears are good,’ ., Let every one leave mo. whose heart 
is dry—whose eyes are dry. L.curse.the happy, to whom the 
unhappy man is only to-serve,as.a spectacle. In the most frightful 
state of mental and hodily anguish he.is to demean himsel! nobly, 
that he may gain their approbation —like a gladiator die with dignity 
betore their eyes that he may gaia moro upplause at his departure. 
Dear Mittler, 1 thavk you for your visit, but you. would do me a 
great favour by taking.a turn in the garden or about the spot. We 
shall meet again. I will endeavour tobe more collected, and more 
like. you,” 
Mitiler wished rather to resume than to break off the convera- 
tion, which he could not so easily renew, Edward also found it 
quite suitable to continue a dnlogie which moreover tended te 
some point.” ; 
“ Ie is true,” said Edward, “thinking this and that, and_talking 
this and that does no good ; but nevertheless our discourse has first 
made me decidedly foel what I should resolve, nay, what 1 have 
resolved already... 1 sce before me my present and future life, and 
have only to p oP between wretchedness and enjoyment. My 
good friend, do bring about a separation which is so necessary, nay 
whieh has actually taken place. Get me Charlotte's consent, 
which, for reasons which I will not explain, may, I think, be ob 
ieee, Go, my dear friend, remove all uneasiness, make us _all 

appy,” 

Mittler made no answer, Edward continued: “My fate and 
Ottilia’s are not to be separated, and we will not be destroyed. 
Leok at this glass! . Our initials are cut upon it, A man in the act 
of rejoicing flung itiato the air, meaning that no ove afterwards 
should drink.from it,,and that it should be dashed to pieces aguinst 
the rocky soil, Nevertheless it was caught. I have bought it back 
oh abigh price, and now I daily drink from it, daily, to convince 
myself, that all the relations decreed by Fate are indissoluble.” 

“ Alas! Alas!” cried Mittler, “ what patience I must have with 
my friends! how I am met by superstition, which 1 detest as the 
worst thing that can enter the mind of aman, We play with pre- 


dictions, forebodings and dreams, and thus give an importance to 
mere every-day life, But wheu life itself becomes important, and 
all is moving and roaring around us, then those spectres only render 
the storm. more frartul.” ay 

“In this uncertainty of life,” cried Edward,“ when wo are 
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wavering between, hope and uneasiness, do leave the heart, whic 
i Teeatlatign: a polar-star to which it me ea 
cannot steer by it.” se: » eee 

‘“T would pat up with it,” returned Mittler, “if any consistoney 
were to be hoped, but’ I have always found that no one pays rev 
gard’ to the warning signs, but that the attention is exclusively 
directed to. those which promise and flatter, aud that, for those 
exclusively there is a lively. faith.” tails 

As Mittler found he was now completely drawn into the dark 
region, where the longer he remained the more uncomfortable he 
felt, he more readily yielded to the urgent desire of Edward, who 
begged him to go to Charlotte. For how could’ he answer 
Edward ut the present moment? - All that, in his own opinion, was 
left for him to do, was to gain time, and see how matters stood, with 
the ladies. bis 2 

He. hastened. to, Charlotte, whom, as usual, he found cheerful 
and collected. She readily told him all that had occurred, since 
from Edvward’s discourse he had only learned the result. On his 
own side he began cantiously, Lut could not make up his mind 
even to touch on the word separation. How astonished, therefore; 
and according to his owh views “how pleased he was, when ‘Chars 
lotte, ‘at the end of so much that was unpleasant, said: “E must 
believe, I must hope, that all will. come right again, that Edward 
will return. How,can it be otherwise, when. assure you, 1 am 
likely to become, a mother ?” 

“ DoT understand aright ? interrupted Mittler. 

* Perfectly,” replied Charlotte. 

“ Blessed, a thousand times blessed be this news!” exclaimed 
he, clapping his hands, ‘I know the weight of this argument upon 
a man’s mind: How many marriagesshave I known hastened, 
secured, restored by this! However, with respect to myself, I 
have every reason to be annoyed, fora case of this kind will affurd 
no.figttery to my. self love. My activity can earn no gratitude 
from you, 1 scem like a friend of mine, a physician, who was very 
successsful with all the cures he eflected gratis for the poor, but 
who could seldom heal a rich man, who would have paid’ him 
handsomely. For:unately here the matter helps ‘itself, as all my 
endeavours and my persuasions would have beew fruitless.” 

Charlotte now desired him to take the news to Edward, and also 
a letter.from:her. . He was at the same time to see what was to be 
.done, and how. things could be set right. He would not consent. 
* Everything is already done,!” he exclaimed ; “ for yourself, any 
messenger is as good as | am. I must take my steps where 1 shall 
be more necessary. “I shall only come back to congratulate you, 
I shall come to the christening.” a 

Charlotte on this oceasion, as on many cthers, was displeased 
with: Mittler. His hasty: temperament produced much good, but 
his precipitancy also caused many failures. No one was more 
dependent on opinions formed in a moment than he. ETF; 

Chartotie’s messenger Gam@to" Edward; who was half-frightened 
to sce him. The lettermight be as decisive for “ yes” as for *‘ no.” 
He scarcely ventured to open it, aod he was perfectly amazed when 
he had read it, being petufied by the following passage with which 


to Ottilia. 
in'ant, for the Captain, 





again broken out fayouréd his intention. A mere military medio- 
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crity had annoyed him in early youth, and had made him quit the 
service. Now he had the glorious sensation of serving under a 
general, of whom he could say : “ under his command death is 
probable, and victory is certain.” 

Ottilia after she was made acquainted with Charlotte’s secret, 
was as much struck as Edward—nay, more so—and retired com- 
pletely into herself. She could not hope, and dare not wish. The 
diary from which we intend to make some extracts will afford us a 
glance into her mind. 


END OF THE FIRST PART. 
(To be continued.) 


*,* To prevent misunderstanding, it may be stated that the copyright of 
this translation belongs solely to the translator. 





SONNET. 


NO. XX. 
THE SPARTAN. 


Tis sweet to know that still thou dost possess 
That joyous soul which long ago was thine. 
And that no deed, no madness, love of mine, 

Has made thy little cup of pleasure less. 

[ Jove to hear thee laugh, that I may guess 
Thou hast lost all occasion to repine: 

Each laugh, thou dearest, is for me a sign 

That nought from me has marr’d thy happiness. 

But in thy joy forget not there is one 
Who burns with mad consuming love for thee— 
A love that tortures more, because unspoken, 

One who, when all delight in love is gone, 

Bears, worst of all, that Spartan agony : 
The placid count’nance when the heart is broken. 





AMATEUR MUSICAL SOCIETY. 


’ A new musical Society for the performance of classical 
compositions has just been established, under the highest 
patronage, including the names of his Royal Highness Prince 
Albert, the Duke of Cambridge, the Duke of Leinster, the 
Earl of Westmoreland, the Earl of Falmouth, the Marquis of 
Kildare, the Earl of Lorton, the Earl of Liverpool, and o her 
influential noblemen. The prospectus has been issued, and the 
list of the orchestra published, which principally comprises the 
names of amateurs. Mr. Balfe is appointed conductor. The 
chief object of the society, as stated in the prospectus, is the 
formation of a full orchestra, composed of the members, assisted 
by professors—to meet weekly during the months of February, 
March and April, for the performance of the great works of the 
masters. The performances will be confined strictly to the 
subscribers, with the exception of one grand concert to which 
the public will be admitted. We shall discuss this 
society more at length in our next number. ‘The first meeting 
of the Amateur Musical Society took place last evening in 
Store Street, at the music-hall. 





DRAMATIC INTELLIGENCE, 


Drury Lant —On Thursday night a ballet of action, an 
exportation from Milan, was produced, under the title of The 
Pretty Sicilian, for the debit of Mdlle. Marietta Baderna, 
a young dancer from La Scala. The materials of the 
plot are very slight, involving the faithlessness of Rosalia, a 
young maiden, who forsakes a lover in humble life for the 
superior attractions of a wealthy count, The whole is repre- 
sented in three tableaux :— The outside of the count’s chatedu, 
a pavilion in the same, and a terrace and gardens connected 
with the same. Though slender in incidental interest, this 
superstructure is made the medium of a very agreeable suce 





cession of choregraphic displays, in which the talents of Mdlles, 
Dubignon, Benart, Adele, Louise, and Mrs. W. H. Payne, 
Mr. Howell, Mons. Croce, Mons. Paul, and Mdlle. Marietta 
Baderna. The last-mentioned being the heroine of the 
evening, demands our first attention. In the first place let us 
apostrophise her person: Mdlle. Baderna is petite in stature; 
but then sheis only seventeen and doubtless will grow taller. She 
is exceedingly pretty, her features are expressive, and her whole 
physiognomy beams with a quiet light like that of the moon, 
and her hair being arranged d la Chinoise, enhances the quaint 
beauty of her looks. Her figure is compact and tres prononcé 
for her years, her extreme youth permitting a decolleté 
guise that would otherwise be outre fornes. A certain air of 
chaste voluptuousness breathes from her form like the warm 
air of the South. Next we must consider Mdlle. Baderna as 
an artist. As yet she is not perfect, but she has every 
promise of becoming eventually first-rate. She has sure 
and neat, if not astonishing, execution, she pirouettes well, 
though too often; points well, and not too often; uses her 
arms with classical grace, displays an abandon and degagé 
manner that is perfectly charming, and dances with invariable 
artistic feeling, avoiding clap-trap and false show, posing 
firmly and achieving her movements, even the most velocitous, 
terre a terre, as the French have it, without tottering or 
hesitation. Mdlle. Baderna was loudly, constantly, and 
deservedly applauded in her introductory pas, which was 
quaint and original ; in the grand pas seul. in which she evinced 
the most graceful characteristics of her style, and the pas de 
deux with M. Croce, which was fall of excellent poses, and 
replete with well considered and perfectly executed méchanical 
feats. Her success was decided, and she was recalled at the 
end of her pas de deux with \:. Croce, and after the fall of 
the curtain. The best of the incidental dances was a pas de 
quatre, in which M. Paul executed a variation with great 
agility and neatness, and Mdlle. Dubignon, a very pretty and 
spirituelle danseuse, scarcely enough estimated by our public, 
danced with exceeding grace and agreeable abandon. Mdile. 
Dubignon, some time ago, debuted with success at the Acade- 
mié Royale in Paris, and has since made rapid progress. Few 
danseuses have more strength of limb, and few are endowed 
with a more agreeable personal exterior. She is moreover a 
zealous artist, und is nightly becoming a greater favorite with 
the public, Eventually we have great hopes of Mdlle. Dubignon. 
The ballet of The Pretty Sicilian was composed by, and pro- 
duced under the superintendence of M. Blasis, a maitre d’ecole 
de danse at the Scala in Milan. M. Blasis was a popular 
dancer at Her Majesty’s Theatre in the time of Brocard and 
D’Egville. The music of the bad/et, which has little to reeom- 
mend it, is from the pen of M. Blasis pere. M. Senna and 
M. Bozetti; Messrs. Grieve and Telbin furnished the scenery. 
The ballet succeeded entirely, and will do very well until 
something more interesting, and on a larger scale, can be 
prepared for the pretty and intelligent Marietta Baderna, 
Mr. Travers continues to improve in public favor, He has 
performed twice in Zhe Favorite since our last. Mr. Wallace’s 
opera is in full rehearsal, and will be produced forthwith. 
Haymarket.—The new comedy, which has for some time 
been announced in the bills, was produced at this theatre 
on Thursday evening. It is, as we have stated in a former 
number, from the pen of Dion Bourcicault. Mr. Bourcicault 
has, for some years, represented the head of a class of comic 
writers of a peculiar schvol Without attaching much im- 
portance to the development of character or to the construction 
of plot, the school to which Mr. Bourcicault belongs has en- 
deavoured to produce all its effects by satirizing, in brilliant 
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sallies, the follies of the day—by exposing the vices of the times 
—by attempting to amalgamate the piquancy and point of the 
Congreve and Farquhar school with the sentimentality of the 
Holcrofts and Mortons of the succeeding age, and by effecting 
strong contrasts in character, which excite surprise from their 
novelty, rather than delight from their nature. The School for 
Scheming is a comedy written with great power, and is ab- 
solutely profuse in wit and sparkling sallies. It lashes the 
fashionable follies and reigning vices in language brilliant 
and caustic. It displays an intimate acquaintance with the 
frivolities of the higher classes. It is replete with pearls of poetry 
and imagination. It has, however, faults which deface all 
these beauties. Its exuberance of epigram is rather fatal than 
otherwise to its interest and its success. The mind has hardly 
time to repose on the pleasure derived from the surprise of some 
salient stroke before it feels called upon to receive some newer 
and more happy hit. The author appears to have husbanded 
the resources of his teeming mind with little tact. He has in 
most cases depended solely on his powers of composition, and 
has permitted his characters to make no progress towards the 
advancement of the plot. A still greater mistake Mr. Bourci- 
eault has committed by introducing into his comedy serious 
characters which have neither vitality nor meaning. We can 
hardly conceive how a practical writer, like Dion Bourcicault, 
and one so conversant with all the necessary effects of dra- 
matic representation, could err in this respect. The raciness 
of the dialogue frequently redeemed the comedy from flagging. 
The plot of the School for Scheming is by no means ill- 
constructed, and is, divested of its superfluities, sufficiently 
interesting. An old roué, the Hon. Claude Plantaganet. (Mr. 
W. Farren) broken down in fortunes, determines to retrieve 


his lost wealth by the marriage of his daughter. His daughter 
Kielen, (MissFortescue), loves Craven Acton, (Mr. Howe), 
whose parentage is questionable, his father being formerly 
groom to Plantaganet. though his mother was a lady of 


rank. The serious portion of the comedy depends on 
Helen being forced by her father to refuse Acton in con- 
sequence of his humble birth, and she, through worldly 
views, inclining to accede to a more lordly connection, 
which involves both herself and lover in several interesting 
situations. The father of Acton, who appears throughout the 
comedy as a money lender, under the cognomen of X. Y., 
(Mr. Webster), being rejected by his wife a short period after 
their nuptials, and spurned by her family, has watched un- 
known over his son’s career from infancy, and has contrived 
to deprive him of the maternal inheritance which devolved 
to him, by lending him large sums at exorbitant interest, 
in order to save him from the rapacity of the fashionable 
gamesters with whom he associates. Plantaganet, to escape 
fiom his pressing creditors, expedites a marriage with Mrs. 
Fox French, (Mrs. Glover), whom he understands has 
a fortune of ten thousand pounds, and the lady rushes 
into the connubial snare, believing the old lover to be a 
man of substance. The old proverb of the “ biter bit” 
is here ‘happily illustrated. belen, who has accepted the 
offer of Lord Fipley’s hand, is rejected by that nobleman 
for an earlier attachment, and is punished for her perfidy to 
Acton by being subsequently rejected by various wealthy 
suitors, whom her father endeavours to inveigle into a mar- 
riage with her. In the end, Acton, through the intervention 
of his father, who declares himself, is made happy by being 
reconciled to Helen, and the repentant lady acknowledges the 
injustice of her treatment, and the lovers are married. The 
best character in the Comedy is that of Mac Dunnum of 
Duhnum (Mr, Buckstone), a railway capitalist, who acquires 





a sudden fortune, and is as suddenly precipitated into poverty. 
This character is really inimitable, and his happy allusions 
and sly hits at speculations elicited immense applause. It is 
altogether the best part we have witnessed in a comedy fora 
long time, and displays Mr. Bourcicault’s peculiar powers of 
characterising toexcellent advantage. The School for Scheming 
was but unequally performed. Mr. W. Farren was nearly 
inaudible throughout the performance ; nor did he seem fully 
to understand the nature of the old rouwé. Miss Fortescue 
had a varied and difficult part to perform. Mr. Buckstone, 
as the scheming capitalist, was more humourous than true, 
and Mrs. Glover made the most of a very small part. Mr. 
Webster played the old usurer with much power, and 
produced a great effect in his serious scenes, Of the rest 
of the performers we have nothing particular to say. In our 
next number we shall return to the School for Scheming, 
which we deem entirely worthy of a second notice, con- 
fidant, that by a judicious use of the pruning knife, the 
comedy will become one of the most successful works ever 
produced at the Haymarket. Mr. Webster came forward after 
the performance, and announced the Comedy for repetition 
every night. Mr. Bourcicault also appeared, in obedience to 
a call all but unanimous. 

The admired comedy of London Assurance was performed 
for the last time this season on 'l'uesday evening, before an 
unusually crowded audience. There was on the occasion a 
novelty in the cast, Mr. Lester, of whom we have had occasion 
to speak frequently in terms of praise, played the part of 
Dazzle in lieu of Mr. Hudson, the usual representative of 
that character. We are happy to find our good opinion of 
Mr, Lester’s talent still further enhanced by his performance 
in London Assurance ; his easy manners with his gentlemanly 
and handsome appearance are well suited to the part of Dazzle. 
We shall be glad to see this rising young actor more frequently 
before the public, by whom, we may remark, en passant, he is 
always received with favour. To numerous correspondents 
who wish to know whether Lester is an assumed name; We 
take this opportunity of answering in the affirmative. Mr. 
Lester’s real name is Wallack; he is a grandson of the famous 
Jack Johnson (Irish Johnson), whose daughter married James 
Wallack, the well-known talented actor and public favourite. 

Frencu Priays.— Mr. Mitchell,” says a clever writer 
in the Morning Chronicle, “is the veritable champion of 
the entente cordiale. Whatever may be the relations of the 
Court of St. James’s with our friends over the water, those 
of the Theatre of St. James’s are always amicable. Foreign 
secretaries may scowl blackly at each other—diplomatic 
scolding matches may be carried on as vigorously as ever 
were domestic ones—yet amid all the rumpus—amid the 
shower of antagonistic “notes,” angry leaders, mutual re- 
criminations, and downright out-and-out abuse, it is pleasant 
to feel that there is at least the neutral ground of dramatic art, 
where Englishmen and Frenchmen may shake hands; that 
there is the foyer of the theatre still sacred from political jars 
—a_ pleasant-no-man’s land and everybody’s land, where we 
can all laugh, cry, and gossip together, without the smallest 
hindrance from the Montpensier marriage, and in utter 
oblivion of the pic-crust-like provisions of the treaty of 
Utrecht. Free trade is becoming the word all the world over. 
Time was, in London, when the patriotic nationality of John 
Bull displayed itself in chivalrously pelting from the stage a 
few unhappy French artists who dared to confront the glare 
of English footlights; and the probability is that at the 
epoch in question a batch of British performers would hav 
fared little better before an audience of the bourgeois of Paris. 
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Matters are rather different now-a-days. Instead of looking 
on the French as our natural enemies of war, we are be- 
ginning to recognise in them our natural rivalsin art. We 
have arrived at the comfortable assurance that each has much 
to learn from the other. We interchange models. We test 
and compare schools and styles of art. Shakspere’s words 
are spoken in a Paris theatre—Moliére is listened to by an 
English audience; we lend our Macreadys and our Faucits 
—we borrow our neighbours’ Lemaitres and their Rachels ; 
and we are each the gainers by the transaction. Not but that 
as yet, however, the dramatic exchange has been very con- 
siderably in our favour. The Parisians have had an opportunity 
of seeing merely our leading tragic performers. They have 
sent us a sample of every species of dramatic talent—from 
interpreters of the stately old tragedy, to the joyous exponents 
of the rollicking, jolie vaudeville. Tragedy, comedy, melo- 
drama, farce—we have them all in their turns. The pretty 
playhouse in King-Street is now the Theatre Francais, its 
boards paced by Perlet and Brohan. Anon it changes to the 
Porte St. Martin—Frederick and Clarisse its animating 
spirits. In regular and pleasing succession we shall sit in the 
Gaité, the Ambigu, the Varietes, the Palais Royale, that 
‘* delicious little den of wickedness”—and all without stirring 
from our English homes. Here is the pleasant result of this 
opening of our dramatic ports—an opening for which assuredly 
we have to thank Mr. Mitchell—our theatric Cobden.” 

We have had little novelty this week; the Dame 
de St. Tropez and Don Cesar de Bazan, have been the 
principal attractions on Monday and Wednesday. Of 
these we have already spoken largely, and have but to 
add, that their success, mainly dependant on M. Frederick 
Lemiitre’s acting, still continues great and draws good houses. 
There is the same intensity of feeling, and the same volatile 
humour which distinguish him from all other living actors, 
Indeed, to the union of the two we must attribute his popula- 
rity, greater perhaps in France than in England, where the 
humour and allusions are not always well understood. Seeing 
the same piece over sgain, is no repetition with M. Frederick 
Lemaitre, his readings are always different, and his bye-play 
incidental to the impulse of the moment. Why have we not 
had Ruy Blas, by Victor Hugo? We have been promised 
it, but it has been withdrawn from the list. Has the censor 
anything to do with this? Does a play, which has met with 
such great and deserved success in Paris, in which the actor 
has full scope to display his wonderful powers, cause umbrage 
to the despot of theatricals? We have heard a rumour to this 
effect, but cannot bring ourselves to believe it; we cannot 
suppose that England is more fettered in this respect than 
France. We cannot imagine why, in this country where the 
press is so independent, the subject has not been taken up 
and grappled with already. We should also like to see the 
original Robert Macaire in full ; the Zour de Nesle, and others 
of the repértoire of Mr. Lemaitre, which have been prohibited 
here, ; 

Last night Le Dectuer Noir, was produced with brilliant 
success, and Lemaitre and Clarisse achieved a new triumph. 





REVIEWS ON LITERATURE. 
The “ Fine Arts’ Journal”’—No. 13, Vol. I. 


Tue speculators in this publication must have more money 
than wit, presuming they pay the piper. We gave our readers 
a taste of the first number, but now that we have read up to 
the twelfth, we begin to suspect that we have all along mis- 
taken the object of the work. We at first regarded it as 
serious, and while smiling at the folly, commended the zeal 


of the contributors. But as number after number came, each 
duller than the last, conviction of our error gradually stole 
upon us, The Fine Arts’ Journal is intended as a kind of 
art-Punch—in other words, a slow Punch. The contributors 
are W. C. M., the Trunkmaker, C. J., the Editor, K., and an 
anonymous gentleman. They are remarkably pleasant fel- 
lows, and much credit is due to them for the success with 
which they cultivate the esoteric style. Their irony is 
Socratic, insomuch that it is not seen, and the points of their 
jokes are carefully hidden, The prime motive of exertion 
is a crusade against the daily press, which, says the 
Trunkmaker, ‘is “‘feculent with fungii.” These “ fungii” he 
resolved to pull up by the roots, and calling together C, J. 
and the others, they proceeded at once to upset the Connoisseur, 
and set up the Fine Arts’ Journal. Preliminaries arranged, 
it was proposed to adopt the esoteric manner of writing, ‘‘for,” 
argued the Trnnkmaker, ‘‘ this will allow of an independent 
expression of opinion, without fear of giving offence, and, as 
the wooden horse was admitted into the gates of Troy, nobody 
suspecting that it was filled with armed soldiers, so shall we be 
admitted into the dwellings of Her Majesty’s subjects, where 
once safely housed, we shall cast off our covering of imbecility, 
and brandishing the weapon of truth, exterminate the fungii.” 
The sentiment of the Trunkmaker was unanimously approved, 
the esoteric manner of writing unanimously agreed upon, and 
the meeting unanimously dispersed. Hine ille lachryne— 
hence this apparent foolishness. We should never have dis- 
covered it, had not our youth been nourished in the mystical 
schools, The first glance at the first paper of the Trunkmaker 
was enough to put us on our guard. ‘‘ This fellow,” said we, 
“is a mystic, and writes after the manner of Jamblichus. 
Let us leave him alone, and time will show what is in him; 
his articles will be better understood unread.” And the more 
we read the more we were convinced of this truth; which, 
though it applies more entirely to the Trunkmaker, applics 
more or less to all the contributors. We shall therefore read 
no more for the present of the Fine Aris’ Journal, and doubt 
not that the world wiil come to the same determination. When 
the esoteric style shail have been dropped, perhaps we may 
take it up again, 
i) 


“ 
‘The Lady’s Newspaper,’’ Ncs.1, 2, 3. 


WE notice this new journal simply on account of an article 
on music, which among other remarkable passages contains 
the following :— 


* Mr. Balife has compcesed no less than seventeen successful operas ; 
and that too, in three different languages! What a glorious answer this 
is to the anti-English wise.-heads, who, but a few years since, when the 
Irish agitation of the subject of founding a “ Grand National Opera” was 
broached, sneeringly observed—" Well, but suppose you Lai a National 
Opera, where could you find a single English composer” Since that day, 
no less than thirty-three operas have been produced by native composers 
—seventeen by Balfe, four by Barnett, three by Loder, two by Rooke, 
THREE by Rodwell, one by Lavenu, one by Maclarren, one by Forbes, and 
one by Vincent Wallace. It is pleasing to record that during the past 
year not one musical failure has occurred. We have now only to mention 
that on Saturday, the 19th of December, was brought out xt the 
Princess's Theatre an original musical rcmance, which is still pertorming, 
called The Seven Maids of Munich ; or, the Ghost’s Tower. This romance, 
being written and composed by G. Herbert Rodwell, we will say nothing 
about it, for 

*4On their own merits 
Modest men are dumb.” 


Can our readers believe that the above was written by Mr. 
G. Herbert Rodwell? Can any one imagine that Mr. G. H. 
Rodwell was really in his senses, or was not fabricating a 
good joke when he sat down to pen such a statement as con- 





founds all truth, all criticism, and all modesty? Mr. Rodwell 
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rites himself down in the category of composers, as the 
author of three operas. Where are these operas? What are 
they called? ‘Where were they performed? Does he mean 
to entitle Paul Clifford an opera, or Jack Sheppard an opera, 
or the Seven Maids of Munich an opera, or Teddy the Tiler 
an opera? Macfarren, he says, has written ong opera. Which 
of Macfarren’s two operas, Don Quixote, or The Devil's Opera, 
does Mr. Rodwell condescend to place in the same list with 
his operas, Paul ey de or Teddy Tiler? Poor Devil's 
Opera, or poor Don Quixote, one or other of you must make 
way for your superiors, Jack Sheppard or the Seven Maids 
of Munich! Macfarren has written ong opera, and Mr. G. 
H. Rodwell has written three. The statement comes from 
Mr. Rodwell, and as far as he himself is concerned, we are 
bound to believe, that Mr. Rodwell believes he has written 
three operas. We cannot find fault with Mr. Rodwell for 
labouring under mental alienation, nor would we undertake 
to correct his opinions of his own compositions, unless we 
were liberally remunerated, but for the sake of art, we would 
attempt to show Mr. Rodwell, that Mr. Macfarren has ab- 
solutely written Two operas, ay, real operas, with choruses, 
finales, concerted pieces, musical dialogue, trialogue, dances, 
ballet music, and overtures. We would strive to explain 
in what consists our notion of an operas We would tell Mr. 
Rodwell that a drama with incidental ballads and stray sing- 
song choruses and hotch-potch finales no more constitutes 
an opera than mere blank verse and big words constitute a 
tragedy. We would tell him—no, we are convinced Mr. 
Rodwell’s modesty (mark the close of his paragraph in our 
quotation) has already told him as much as the composer of 
three operas ought to listen to. Mr. Rodwell concludes his 
modest article with a modest puff, in which we learn the day 
and date of performance of “* The Seven Maids of Munich.” 
The world is benefited by the information. It would confer 
a like boon on the public if Mr. Rodwell would, in his next 
musica] essay, set forth the full particulars of the first 
appearance of the opera, Teddy ithe Tiler. Mr. Rodwell 
concluded his article with a modest quotation. We shall beg 
leave to follow his example :— 
“O, wad the Pow’r some giftie gie us, 
To see oursels as others see us, 
It wad frae mony a blunder free us 
And foolish notion.” 

and so we take our leave of the modest critic of the Lady’s 
Newspaper. 





ORIGINAL CORRESPONDENCE. 
MR. MANVERS, 


To the Editor of the “ Musical World,” 


Sik,—T find inthe report of the last Manchester Choral Society, which 
took place on the 21st ult, a critique of Mr. Manvers’ song, ‘ Waft 
ber angels.” He is there recommended not to make use of the word 
shee-ies (very properly 80, too, if he ever did so); but I think you will 
find that the word in question (in the singular number), although spelt 
sky. is pronounced skei, denoting that the vowels e and i, when properly 
uttered, are to be distinctly marked ; and by so doing, a word of nominally 
one syllable is made virtually two, the stress being made upon the latter. 
Perhaps, however, your correspondent would advise Mr. Manvers to put 
the cart before the horse, thus—ski-ees, thereby pronouncing the word 
as it is literally spelt, sky’s. If so, I would respectfully suggest that he 
had better keep his literary talents to himself, and not throw them away 
in lessons to well-informed and educated men. It happens that Mr. 
Manvers is as well instructed in the English language as perhaps any 
member of the profession to which he belongs, having for some years 
studied at one of the first classic schools in Oxford, viz.—New College, 
it béing the intention of his friends to educate him for the Church ; but, 
like many others, preferting the profession of music, he abandoned his 
former pursuits, We have had the pleasure of hearing Mr. Manvers often, 





but never heard him misrelate any word of the English language, or make 

a burlesque of a sacred song. With many apologies for troubling you 

with this letter, I beg to subscribe myself, your obedient servant, 
Oxforv, January 25, 1847. A Constant READER. 


THE EXETER HALL ORATORIO AND MR. H. PHILLIPS. 
To the Editor of the “ Musical World.” 


S1r,—On Tuesday lest I attended the performance of the Creation, at 
Exeter Hall, and I respectfully entreat a small portion of your columns 
for a few remarks arising out of that performance. Every one I apprehend 
will allow that the Sacred Harmonic Society has done more to raise the 
taste of the public for sacred music than any Society which has existed 
in England ; but it has done more than simply elevate the ¢aste, it has 
also materially increased the knowledye of the public; it has caused the 
works of our great masters to be appreciated and enjoyed in many a 
family circle, which, but for the efforts of this Society, would scarcely 
have been aware of their existence. It is much to be regretted that the 
gentleman, whose name stands at the head of this letter, should forget 
this fact: it is a pity he will not recollect that persons who go to Exeter 
Hall when the Creation is performed, go with the hope and expectation 
of enjoying Haydn’s music as it was written by Haydn, and that, as a 
natural consequence, the meretricious embellishments which, doubtless, 
Mr. Phillips thinks exceedingly ornamental, are anything but pleasing 
to the taste of the majority of his audience: he should remember that 
to many hundreds of those who congregate at Exeter Hall, the music of 
the Creation is as familiar as ‘‘ household words;” that these persons 
sit with the score in their heads, not to criticise, but te enjoy a great 
intellectual treat from that chaste and classical rendering of the various 
well-known passages, which they have a right to expect from the eminent 
artistes engaged by the Society, among whom Mr. Phillips, from his 
acknowledged position as the first English singer of the day, stands pre- 
eminent. It would be well if he would take a lesson in this »espect from 
Miss Birch; throughout the whole of her most exquisite and arduous 
performance, the most critical ear and the most carefully observant eye, 
could scarcely detect a sing'e departure from the score, while, on the 
contrary, Mr. Phillips, from first to last (except in ‘‘ Graceful Consort,” 
which was given most truly, and, therefore, most beautifully, ) indulged in 
a series of flourishes and alterations, which may do very well fora theatre, 
where not one person in fifty knows a note of the music, except from 
memory, but are altogether unsuited to Fxeter Hall. And now, sir, mark 
the consequence! Not one song of Mr. Phillips’ was encores, while to 
Miss Birch and Mr. Lockey that compliment was enthusiastically accorded. 
I leave Mr. Phillips to draw the inference, if these remarks should meet his 
eye, begging him to believe that I write in no unfriendly spirit, but with 
a due appreciation of his abilities. Yours truly,—P, M, 


LABLACHE. 
To the Editor of the “ Musical World.” 


Dear S1r,—Could you, or any of your readers, inform me the age of 
the great Lablache?—Yours truly, “ A SUBSCRIBER.” 


THE RIVAL OPERAS. 
To the Editor of the “ Musical World.” 

$1r,—Permit a humble country professor to tender you his best thanks, 
for your very impartial and interesting account of the batile between the two 
rival houses ; and pray, sir, continue to give your readers a “ full, true, and 
particular” record of their doings, until both are open. For five hundred 
centuries hence it will be read with avidity by our ancestors, as Mr. Kams- 
bottom had it. We,in the provinces, cannot see all the London papers, there- 
fore, what is published in them, pro.and con. given, as you hitherto have done, 
will, | do assure you, be a most important favour conferred on all your country 
readers. And I may venture to say, that to have a succinct account of all the 
proceedings relative to the old house, as well as in the new, cannot fail of prov- 
ing highly interesting to your London readers. The question respecting the 
Swedish Nightingale, becomes more and more inexplicable ; and many are 


the wagers which are laid ee eon “ the contest, 
: ‘A PLoppine TEACHER. 


Birmingham, Feb. 3rd, 1847. 


To the Editor of the “ Musical World.” 
THE DIAPASOY. 


Srr,—I avail myself of the permission, under notice of Correspondents: n 
your last number, to resume the question of the origin of the term Diapason, 
as understood or used by Organ builders. It is unnecessary to recapituiate the 
whole of my former letter, it was merely preliminary to an hypothesis of my 
own, 33 to the meaning of the term, and which I intended submitting to you 
in a future communication. Dom Bedos remarks thac s the word Organ, 80 
long equivocal; having signified ai? instruments of music, as also the joining 
together of many persons in singing. It is difficult to discover the meaning 
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of many passages to be found in some authors respecting it. On the other 
hand, thik who have writien upon it appear to have known little or nothing 
of the subject, and have consequently put forth absurd errors. It is an art, 
upon which the /east and truly the worst has been written.” The work quoted 
contaitis morz than 800 folio pages, and, as may be seen by reference tomy 
letter in a former number of yours, he tells us no more about Diapason, than 
that. Organ builders called an octave (or the scale of its pipes) Diapason. He 
has followed this up by describing the scales of the various stops under the 
head of Diapason thus, “ Diapason des Jeux D'Anche,” “ Diapason des Jeux 
a Banclie,” &c. 1 have given “ an Old Subscriber” the best book authority 
for the term; but I guther from his second letter that he will still say “I have 
not understood or not answered his question.” The old monk does not appear 
to have troubled himself further in the definition of the term Diapason ion I 
lave recited ; but in the preface of his work I find that the first Pneumatic 
organ had only one octave of pipes, and those only of the Diatonic scale, there- 
fore the word Diapason would be the proper term for “that organ or Octave 
of Pipes.” Now, if it be conceded (as I submit it should) that they were of 
the same pitch as the stop now called Diapason (8 foot) from which all exten- 
sion of ber and pass arose, I think the Organ builder has rightly 
named the 8-foot stop “ Diapason,” and, together with your Old Subscriber) 
needs no further search for its etymology. Bedos mentions an ancient organ 
which required seventy vigorous mento put its bellows in motion, Good 
times those foremployment of the many. Now, alas! Iam obliged to break 
a pole with a double motion, at as much risk of dislocating my shoulders, as if 
unemployed on a fire-engine. Steam, I suppose, will come in at last and an- 
nihilate the.oceupation of AN OLD BELLOWS-BLoWER, 
January 29th, 1847. 


From the German of EF. Geibel. 


On! how deep the wanderer’s wonder—flying from more northern day, 
Who to the long-craved for south, turns his joyous pilgrim way ; 
When from Gothard’s mighty rcck, all silent in eternal ice 

Descending, through the morning dawn, he secs Italian beauty rise. 


Lightly separate the clouds, and so warm the air, and soft, 

Like kisses, from the depths below, it heaves the scattering mist aloft. 
Yet a step,—wide and blooming laughs the valley at his feet, 

And garden groves and silver-waters, morning warmth and sunshine greet. 


Roses blossom on each hill, round the elm-tree clings the vine, 

And the carved and polished marble through the cypress shedows shine, 
Here the laurel-wooded rock, and there the broad and purple sky, 
Smiling on the crystal fountains like a mother’s loving eye; 


And there the many-clad and many-coloured folk, on dale and bill, 
Swart youths and gorgeous women, as their roses beautiful. 

On the rock the vineyard dance, in the cottage the guitar, 

Gay song alike by shore and strand, joy and music, near and far. 


Should we not deem a spendthrift God had emptied en so fair a land, 
Joys most full and brimming beaker, with an almost drunken hand? 
Is the not the richest branch on old Europe’s mighty tree, 

As with the green leaf with golden fruitage laden wealthily ? 


But how bitter the deccit. As an adder lurks below 

The flower; underneath the smile, throbs and lurks the inner woe ; 
That woe which cannot calm its tcars for the elder virtue dead, 

For the ancient frecdom perished, and the h roism fled. 


Oh! Italy! Art’s dearest mother! woman with the royal brow! 
Princess and ruler of the past! sick and wretched art thou now! 
The hectic beauty of thy cheek, solike a rose’s purple bloom, 

Heaves in thy pulse with feverish heat, and tells us of the tomb. 


Bloom and flower seem only scattered o’er thy wan and suffering head, 
Like the funeral garlands woven by the pious, for the dead. 

And thine tna and Vesuvius vomit forth their mighty fire, 

Like the ready torches placed by a World-Quecn’s funeral pyre. 


But, No! Hope never dies, and Woe lasts not ever, although long. 

Knowest thou not Penelope, her grief, and the Homeric song? 

Beyond all, like thee, beautiful; beyond all, like thee in her grief, 

Strangers riot in her palace in the absence of its chief. 

‘Twenty years the purple wool span she weeping on the throne; 

Twenty years with sighs and tears, reared the queen te princely son; 

Twenty yeais she held her faith to sorrow and to husband fast, 

Watching, hoping, sending, sighing, and Odysseus came at last. 

Woe to wooer and fo lover when the wrathful step drew near, 

And the mighty bow twang smote sharp and swift upon the ear; 

With the hot blood of the crime were the wall and pavement red, 

When vengernce spread in Ithaca its banquet of the dead. 

Listen Ita!y. and cheer thee, well thou knowest the ancient song, 

So within thy palace gates do the stranger suitors throng, 

So thy ct ildren grow to manhood, while the mother’s bitter tear 

1s falling. . Hope—the hour will come—thy Odisseus too is near. 
CuaRLes RosenBera, 








PROVINCIAL. 


LiverPoou.—A grand vocal and instrumental concert at the Theatre 
Royal, Williamson-square, was given by Miss Whitnall, on Monday 
evening. Though under the patronage of the Mayor, who was presenf, 
the attendance was not as great as we expected to find it, especially as 
Madame Anna Bishop wes to be one of the performers, Miss Whitnall 
was suffering from a cold, and appeared contrary to the advice of her 
medical attendant. She, however, received the unanimous applause of 
the audience. Madame Bishop was very favourably received, and sung 
in a style which proved worthy of the high encomiums passed upon her. 
Her voice is powerful, and of flute-like character, known by the term 
** sfogato.” Her higher notes are beautifully intonated, but her lower 
tones are not equally good, Donizetti's recitative ‘‘ Al tempio ei move,” 
and the cavatina ‘‘ 4h! quando in regio talamo,” were given with effect, 
as were the recitatative ‘‘ Eccomi” and cavatina ‘‘ Come rapida,” (Meyer- 
beer). ‘On the banks of the Guadalquiver,” was delightfully given. 

Madame Bishop drew good houses at the Theatre Royal, in the 
character of Isoline, in the Maid of Artois, end proved herself one de- 
serving of the lavish praise given to her by the metropolitan journals. 

Liverroo..—The Members of the Philhermonic Institution held their 
Annual Meeting on the evening of Tuesday week, in the board-room of 
the Collegiate Institution, for the purpose of hewring the state of affairs 
and electing officers for the year ensuing. The inspection of matters 
pecuniary was satisfactory. It was stated that the New Music Hall 
capable of containing more than 2000 persons, would be shortly 
completed. 

Liverpoor, —Madame Vestris and Mr. Charles Mathews have been 
playing at the Theatre Royal, in several of their favourite pieces, and have 
given high satisfuction to all who have witnessed their personations. 
They have been very ably supported by Miss Emmeline Montague, a 
charming actress, whose return to the theatre we are glad to welcome. 

Liverroo,..—At the Concert-Hall on Wednesday, Signor Sapio 
satisfied an attentive and discriminating audience with his first concert. 
In addition to Signor Sapio himself, the vocalist who appeared were 
Miss Anne Romer, Mr. Alfred Sapio, Mr. Sinclair, and Mr. Joseph 
Robinson. Miss Whitnall was announced in the programme, but owing 
to illness, was unable to attend. Messrs. E. Smith and H, V. Lewis 
lent their valuable services as conductors. The weather was unpro- 
pitious, but we were agreeably surprised to find the Concert-hall at least 
half filled. Signor Sapio was in excellent voice. Mr. Sinclair sang with 
an animation truly surprising, and carried captive the feelings of every 
listener. His merrier songs were rapturously encored. Mr. Alfred 
Supio, as yet but a debutante, gained many admirers, but his voice 
appears wanting in power. He is, however, an artisie of skill, and must 
ultimately win the approbation of the musical world. The star of the 
evening was Miss Anne Romer, and the interest in her songs was 
heightened by the fact that the present would be, for a lapse of time, 
her last appearance in Liverpool. Nothing could be more enthusiastic 
than her reception; each song was followed by a hearty encore 
Liverpool Mail, 

Liverroor.—On Wednesday last a lecture on the nature and cultiva- 
tion of the human voice, illustrat'ed by original and select songs, with 
pianoforte accompaniments, was delivered at the Blackburn Mechanics? 
Institution, by Richard Crowe, Esq., of the Collegiate Institution, a nv- 
merous and respectable audience was present. The lecturer appeared to 
have fully answered the contemplated purpose, and to have gratified the 
listeners. Mr. Crowe gave a philosoyhical description of the construc- 
tion of the organs of the human voice; and explained how musical and 
other sounds were produced thereby. He then pointed out the quaiifi- 

cations nece:sary to constitute a good singer ; and how they should each 
be cultivated, observing that the first and most essential point to be at- 
tained was a good quality of voice. The necessity for a distinct articu- 
lation the lecturer exemplified by singing a song in the Italian manner, 
which obtained among amateurs some years since, and by which the 
vowels only been heard, not a word of the song could be understood. The 
points touched upon in the Jecture, and the styles necessary to give 
effect to compositions, Mr. Crowe illustrated by singing, amongst other 
songs, &c.:— The Fisherman,” ‘The Pilot,” “ Old King Time” (an 
original composition) ‘ Shall | wastynge in Despair,’’ “Mad Tom,” ‘ If 
I had a thousand a year” (Dibdin), ‘The Gipsy King,” &c., all of 
which were loudly applauded, and some of them encored,— Blackburn 
Standard. 

The Casino de Naples at the Liver Theatre, is running a career of 
success. The experiment of introducing in Liverpool a musical and 
terpsichorean entertainment, ‘a !a Parisian Soireés Musicales et Dan- 
santes,” appears likely to prove successful, from the spirited manner, in 
which it is conducted. 

LiverPoot.—The Misses Cushman have appeared lately at the Adelphi 
Theatre Royal, in “Romeo and Juliet,” on Tuesday inthe “Lady of Lyonsi’”* 
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on Wednesday in * Twelfth Night,” and on Thursday in “Guy Manner- 
ing,” with great success. Miss Susan Cushman’s representation of 
Christine, in the *‘ Youthful Queen,” is highly spoken of. In “ Twelfth 
Night” the fair sisters performed the parts of Viola and Olivia with 
much spirit and accuracy. 

Mancuester.~-“On Monday, January25, Mr. R. Andrews gave a 
Juvenile Concert, comprising a selection of songs, duets, and solos, upon 
various instruments, by his young and gifted family. The room was 
well attended. The programme consisted of a selection from Mr. R. 
Andrews’ new musical work, entitled ‘‘ Songs of the Hearth,” The 
accompaniment on the piano-forte was given by Mr. R. Andrews with 
nice effect. Master Edward Andrews, a youth not ten years of age, per- 
formed a solo on the violin in such a manner as to take the audience 
quite by surprise: an encore was the result, the same success attending 
his second solo, “‘ The Carnival of Venice.’” Of Master R. Hoffman 
Andrews’s playing we have frequently had much pleasure in speaking in 
its praise. His solo on the Concertina, accompanied by Mr. Henry 
Walker on the piano-forte, was a treat. Miss Elizabeth Andrews was 
warmly encored in “* When the bee sucks ;” as also her sister, in Horn’s 
“Fairy Music,’ the obligato accompaniment of Master R. Hoffman 
Andrews being excellent. The concert terminated with “‘ God save the 
Queen,” and “Rule Britannia,” with variations on the piano-forte, 
executed by the young arlist.’”’—Manchester Times. 

MANCHESTER.—The First Meeting of the Salford Glee Club was held 
in the large room of the Queen’s Arms, in Chapel Street. The con. 
cert was excellently varied, and the different pieces generally well 
executed. 

BinmivGHam.—Mr. J. A. Baker’s grand Concert for the relief of the 
Aged and Infirm Poor, took place at the Town Hall on Thursday evening. 
The Concert commenced with the favourite Overture from ‘“ Fra 
Diavo'o,” spiritedly played by the Military Band, under the direction of 
Mr. D. Rieks; the Band also performed other pieces during the evening. 
Miss Dolby contributed greatly to the pleasure of the evening by her 
artistic delivery of the song from Persiani’s Inez de Castro, which was 
delightfully rendered, and loudly applauded; a manuscript ballad by 
Mr. J. A. Baker, entitled ‘“‘ The Widow’s Lullaby,” which was raptu- 
rously encored; Linley’s pretty ballad, ‘‘ Primrose’s desk the banks ;” 
Miss Mason’s Scotch song, ‘‘ Come, off to the Moors;” two of 
Mendelssohn’s lovely duets, with Miss Lockey, given effectively; and a 
buffo duet with Mr. J. L. Hatton, “ La Pelka,” an amusing compo- 
sition, rendered with humour and spirit. Miss Lockey made a successful 
début, Her voice is good, and her style pleasing. Mr. Lockey was in 
excellent voice, and sustained his deserved reputation as an accomplished 
artiste and an established favourite. He sang Weber’s serenade, “ When 
the orb of day,” Nelson’s ballad, ‘‘ Merrily goes the milli,”’ most effectively, 
The re-appearance of Mr. J. L. Hatton was a great feature. He sang 
several of his numerous buffo songs, and was encored in each; one 
especially, ‘‘ The little fat grey man,’’ excited roars of laughter. The 
exquisite performances of those talented gentlemen, Mr. Distin and his 
four sons, were listened to with marked attention, and several of them 
encored, The introduction of their new instruments, the “ Sax Tubas,” 
was a great treat, and Mr. Distin’s execution of the difficult solo, ‘“ The 
Soldier tired’? was marve!lous. Mr. H. Distin’s solo, “ All is lost,” was 
perfection itself. Mr. J. A. Baker accompanied most of the vocal pieces 
and the instrumental solos upon the piano-forte—Birmingham Gazelle. 

Lincotn.—A concert was given by Mr. and Mrs. Turner, in the 
County Assembly-rooms ; it was not numerously attended. Mr. and Mrs. 
Turner, were assisted by Masters Thomas and Travis, Mr. Knowles, Mr. 
Brooke, and Mr. Martin, all of the cathedral choir. Mrs. Turner has im- 
proved since we heard her last ; and was much admired in her solo part in 
** Daughter of Error,” and also in the trio “ Zitti Zitti,” from Rossini’s Ji 
Barbiere. Mr. Turner's song “Laugh my Girls,” was encored. Mr. 
Knowles sang as well asever. The citizens of Lincoln are indebted to 
Mr. and Mrs, Turner for favouring them with an opportunity of hearing 
some music.—Lincolnshire Chronicle. 

Surgwesury.—tThe Shropshire Hunt Ball of the season took place 
at the Lion Rooms, and was attended by a most brilliant assemblage. 
The festivity commenced about half-past ten o’clock, by Sir Richard 
Jenkins and Lady Charlotte Montgomery opening the ball with a 
country dance. A succession of waltzes, quadrilles, gallopades, 
Polkas, &c. followed to the strains of a splendid band, provided 
by Mr. Goodall, till about one o’clock, when supper was announced, 
and the company adjourned to the lower room, to enjoy an elegant 
treat, supplied by Mr. and Mrs. Lewis, under the superintendance 
of Mr. W. Griffiths. After the company had partaken of this enter- 
tainment, they returned to the ball room, and kept up the dance to an 
advanced hour. The visitors comprised all the nobility and gentry of 
the neighbourhood. 

Cantersury—(From our own Correspondent).—The concert of the 
Catch Club on Wednesday, the 27th, went off with great spirit; the 








performers seeming anxious that the audience (which was very MWU- 
merous) should fee! gratified with the contents of the programme,, whiclt, 
was composed entirely of music from the pen of our valued countrymaii, 
Sir H. Bishop. The songs of “ Bid me di<course” by Miss Goldsmith, 
and the “Echo” by Mrs. Dowton, were well received—the last. receiving 
adeservingencore. The overtures, under the leadership of Mr. H. Palmer, 
were executed with decision, and the vocal pieces generally were weil 
performed. Before the last overture a good speech was delivered by 
Mr. T. S. Dowton (manager of the thertre), in which he enlarged upon 
the writings of Sir H. Bishop, and concluded with proposing “ Prosperity 
to Sir Henry,” which was responded to with three times three. 

CanTerBuRY.—A concert of a very pleasing kind was given on 
Wednesday, «7th ult, at the Canterbury Catch Cluh. The entire selection 
of music was taken from Sir Henry Bishop’s works; and the enterfain- 
ment, in consequence, passed Under his name. being called, “ An Evening 
with Bishop.’’. Overtures, Glees, songs duets, even Quadrilles, a la 
Bishop, were commingled in the entertainments of the evening, The 
Concert was well attended. 

CHELTENHAM.—Mr. Wilson has been giving his entertainment here 
with his usual success. Jullien has also been reaping new laurels, and 
pocketing lots of “ tin.” : 

FoLksestone.—Upwards of seventy members and friends of the Catch 
Club met on Tuesday January 26, at the King’s Arms, and were much 
entertained with the singing of Messrs. Godden, Hayward, Armstrong, 
May, Roberts, &c. &c. The songs, “ Rosy Wine,” and “ Dear little 
Shamrock of Ireland,” were pleasantly sung, as also the duet by Messrs. 
Hayward and Armstrong, and the glee of “ Life’s a Bumper,” by Messrs. 
Godden, Bates, and Roberts. The instrumental music was good, and 
The overtures, gallopades, and quadrilles well selected and well performed, 
The chair was well sustained by Mr. Jenkins, and the most perfect ord r 
prevailed during the evening. We understand the members increase each 
week, and the continued exertions of the committee in providing at each 
meeting fresh talent, will prove it the most attractive resort of the 
admirers of good singing and music.— Maidstone Guzette. 

Matpstone.—Morning and evening concerts were given by the 
Sevenoaks Choral Society, under the kind patronage of the Marquis and 
Marchioness Camden, at Pawley’s Royal Hotel, on Tuesday, January 26, 
the arrangements of which were excellent, Mr. Humphreys having the 
management. In addition to the company of the noble patron and 
patroness, the Right Hon. the Earland Countess Amherst, Lord Viscount 
Holmesdale, C. R. C. Petley, Esq. and lady, Rev. Mr. Blackhall, &c. &c. 
were present. Theselection in part I. was from the Messiah. Taken as 
a whole, this was, perhaps, one of the best concerts given by the society, 
and was well supported. The noble patron, in addition to the tickets he 
had taken, made the society a very handsome donation.—Jbid. 

MatpstoneE.—Mr, W. B. Tolputt (Professor of Music), gave a vocal 
and instrumental concert at the Harleian Literary Institution, which 
was very numerously and respectably attended. The principal 
vocal solo performers were Mrs. Sturges and Mr. Godden. The 
orchestra consisted chiefly of the Ashford Musical Society. The glees 
were excellent. A solo on the violin was played with taste by Mr. 
Morfill, and a solo on the cornopean by Mr. Browning, jun, much 
applauded. The musical department, Jed by Mr. Matson, gave great 
satisfaction. Upon the whole the concert was weil got up, and reflected 
much credit in the taste of Mr. W. B Tolputt, who deserves the support 
of the inhabitants and the public.—Jbid. 

LymINGTON, Jan. 16.—'‘Ne have great pleasure in recording the 
entire success of the first public concert given by the Lyming‘on 
Harmonic society, at the Assembly Rooms, Angel Hotel, on Friday, the 
8th inst. on which occasion nearly 400 persons were present. The 
Messrs. Klitz, whose reputation as musicians is too well known to need 
comment from us, in the kindest manner offered their services to the 
society on that cccasion. Among the best performance were Auber’s 
celebrated Overture to ‘‘ Masaniecllo,” arranged as a septett, which was 
executed in masterly style by Messrs. Klitz {tte six brothers) assisted 
by Mr. Edwards, of Portsmouth, with the flute. Mr. Phillip Klitz played 
a fantasia, impromptu, on the pianofor‘e, on subjects suggested by the 
company, which was brilliantly executed. Mr. Charles Klitz sang “ All 
is lost” (from ‘La Sonnambula’’) with great pathos. Mr. James 
Klitz (from Northampton) sang with great feeling ‘‘The Maniac,” 
which produced an electric effect on the audience. He was equally 
successful in the “Ship on Fire,” and in both Cases was deservedly 
encored. Mr. Robert Klitz’s “* Last Man’” was a master-piece. He 
subsequently sang “I’m Afloat,” in excellent style, and was warmly 
applauded.— Hampshire Advertiser. 

Wooprorp.—A Concert took place inthe Rooms, Geerge-lane,.on 
the evening of Thursday week, which attracted a very crowded audience. 
The Misses Bassano and Messent, and Mr. K«nch were the - vocalists; 
and Messrs, Carte, Lindley, and F. W. Bates, were the instrumental per- 
formers. Mr. Hobbs was a’so engaged, but could not appear, ia conse- 
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quence of indisposition. Miss Bassano gavea song of Verdi's with great 
effect, and sang “Kathleen Mavourneen’’ with expression and pathos. 
Miss Messent was no less happy in asong of Donizetti’s, and a Scotch 
Ballad. ' Miss Bassano and Miss Messent gave a duet of Bellini’s, and ob- 
tained considerable applause. Other portions of the concert afforded 
high gratification. Mr. F. W. Bates performed a fantasia of his own 
composition in a most admirable manner, and received several bursts of 
applause. Mr. Carte was no less successful in his flute solo. He 
played on his new Boehm flute a favourite Northumbrian air, arranged 
with variations by himself, and absolutely astonished the Woodfordian 
folks. Mr. Carte is indeed a very splendid performer on his instrument. 
The entertainment afforded universal gratification. Mr. F, W. Bates 
proved himself a most excellent conductor. 


FOREIGN INTELLIGENCE. 

Miran, Jan, 26. (Extract from a Letier.)—At the Scala 
we have had nothing very attractive in the way of opera. The 
only two operas yet given have been Attila, and the Prova 
a’un Opera Seria, neither of which has pleased very much. 
In the ballet we have had Fanny Elssler and the inimitable 
Perrot. The theatre is so crowded whenever they appear that 
it is with difficulty we can get a seat. At Genoa, Mr. Jones, 
the basso, whom I have before mentioned to you, has created 
a furore in Attila; which is the more flattering to him, as the 
music generally does not please: he is nightly called before 
the curtain many times; and, in consequence of the great suc- 
cess he has met with, has been offered many lucrative engage- 
ments : which of them he will accept is not at present decided, 
he intending to visit England in the spring for a few montbs, 
and then returning to’ Italy. We have been to Pavia, to wit- 
ness the debit of Mr. Leati, an Englishman. He made his 
first appearance as Don Carlo in Ernani, with the greatest 
posible success. He has a magnificent baritone voice, and 
acquitted himself so well that the students, who attended the 
theatre en masse, rose from their seats and cheered him re- 
peatedly. Is not this a great triumph for us ‘‘ poor English,” 
who, generally speaking, are not thought of too highly by the 
Italians as singers? I begin to think the time is not far off 
when we shall be estimated by them as we deserve. 

Casset, Dec. 23.—The twenty-fifth anniversary of the 
nomination of Spohr, as music director of the Royal 
Theatre at Cassel, was celebrated with much solemnity. 
An extraordinary performanc: took place at the theatre, when 
selections from his operas Zemira e Azor, Jessonda, Fuust, and 
Pietro von Abano, were given. At the conclusion Spohr was 
conducted, with great ceremony, by the performers, on to the 
stage, which represented a landscape consisting of the house at 
Seesen where the poet was born. Spohr being seated, the 
prima donna (Madame Brunbaun) placed a crown of laurels 
on his head. The same evening his highness the co-regent ap- 
pointed Spohr director-general of the court-music, and also 
conferred the title of Aulic Councillor on him. The King of 
Prussia has since forwarded him the order of the Red Eagle, 
third class. 

Boutoene-sun-Mer, Jan. 30. (From our own Correspondent.) — 
Dear Editor,— You must not expect anything particularly interesting 
in musical matters, at this season, from this agreeable place. In 
the theatres, dramas are represented, with occasionally an operetta 
by Auber, Dalleyrac, Gretry, &c., which do not require great 
strength of company. Asa tolerable personale can only support 
itself during summer, there is no inducement at present to frequent 
the theatre. Occasionally we have, however, musical sozrdes, 
among which those of Mademoiselle Blahetka assume the first rank, 
as we are certain to listen to some works of the best German school. 
On Friday I had the gratification to hear a new composition by 
Spohr, a grand quintette, (the second in D) for piano, two violins, 
tenor, and violonvello. Mademoiselle Blahetka executed it in a 
style for which she isso eminently known. I think this quintette will 
become even a greater favourite than Spohr’s first quintette, inas- 








much as the melodies cannot fail to please generally. The first 
mouvement seems to me to have been written some years anterior 
to the scherzo, for we did not discover in it a leaning to the’ moderna 
taste by which the next mouvement is distinguished. Tho scherzo 
was encored. The following adagto is one of the most charming 
specimens of writing I know of. The great master, “ Germania’s 
pride,” has interwoven the piano with the other parts in such a 
delicious manner, as must ensure this quintette the most solid repu- 
tation. The sparkling finale winds up the whole in « most spirited 
manner. Mons. Perrot executed the difficult violin part throughout 
in a most masterly style. Mademoiselle Blahetka has promised us 
the second magnificent trio by Spohr, (piano, violin, and violon- 
cello) at her next soirée. We had the pleasure to hear one of her 
own compositions on this occasion—the 2nd Quartette, Op. 44, 
(piano, violin, tenor, and violoncello, concertante) of wi ich I gave 
vou an account last year. Mademoiselle Blahetka, as a pupil of 
Beethoven, displays her deep studies of this musical Hercules, not 
disdaining, however, to interlard her works with dashes of brilliant 
passages, whilst her melodies are always characteristic and pleasing. 
The soirée wound up with Herz’s First Concerto. A young lady, a 
pupil of Mademoiselle Blakeska played one of Chopin’s delicious 
Notturnas. The impression was that the instructress well knows how 
to impart to others her inter) _retation of the works of the first mas- 
ters of the age. 1 hope soon to be enabled to give you another 
account of some of the ‘lerpsichorean Temple music, for we are in 
the midst of the carnival, and gaity and dance are the order of 
the day.— Yours sincerely, A. Z. 





MISCELLANEOUS. 

Her Magesty’s TukaTre.—It is said that it is the inten- 
tion of Mr. Lumley to devote an early night, after the open- 
ing of her Majesty’s Theatre, for the benefit of the distressed 
Irish and Scotch. This will bea step politic and liberal at 
once. 

Mr. T. German Reep, with the aid of some influential 
Scotch friends, intends giving a grand concert at the Hanover 
Square Rooms on the 25th inst., the proceeds to be appro- 
priated to the relief of the starving Highlanders. Most of the 
leading vocalists of the day have liberally promised to give 
their gratuitous services. 

Erniopian SERENADERS.~-On Tuesday night we paid a 
visit to the St. James’s Theatre, and were much pleased with 
the entertainments afforded. We have frequently wondered at 
the continual attraction of these entertainments, which lasted 
all last season and bid fair to go through this, yet we certainly 
were ourselves delighted with what we heard and saw, and 
shared in the general pleasure felt around us. We do not think 
that the novelty of the thing can have aught to do with its suc- 
cess, for that must have worn off by this time ; we must there- 
fore refer it to the excellent choice of airs, and the perfect, 
although simple, execution of them. There were several new 
songs, well selected from the most popular melodies and glees. 
Amongst the number we may mention ‘‘ The Old Jaw Bone,” 
and “I wish I was in Ole Varginny,” in the comic line ; and 
“‘ Mary Blane,” “ My Skiff is on the shore,” and ‘‘ Chloe’s to 
be my wife,” in the sentimental. The Railroad Overture was 
was also played with success; and Mr. Pell, on the bone, 
received great applause. There were several encores, and the 
whole performance gave evident satisfaction to a house crowded 
in every part. The Ethiopian Serenaders have certainly been a 
lucky hit for the enterprising lessee of the St James’s Theatre. 

M. G. Steveniérs, a violinist of great repute in Belgium, 
has arrived in London to take a prominent station in the band 
of Her Majesty’s Theatre, having been engaged by M. Panofka, 
Mr. Lumley’s artistic agent. M. Pluys, another Belgian 
violinist of emience, has also arrived, having been secured by 
M. Panofka for a similar position. 

THEATRICALS AT HammensmiTH.—A performance, the 
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most interesting of the kind, which we have for a long time 
witnessed, took place at the Hammersmith Theatre on Monday 
evening. By the kind permission of Mr. Maddox, of the 
Princess’s, Mr. Loder’s opera of Giselle was performed, the 
principal parts being undertaken by children under ten years 
of age. The entire cast is worthy of recording. The Duke, 
Master E, Joseph: Godfrey, Master E. Goldshede: Fridolin, 
Miss Goldshede: Albert, Miss Esther Van Millingen ; Peter, 
Miss Fanny Millingen: Max, Master E, Millingen: Gretchen, 
Miss E. Joseph: Bertha, Miss M. Goldshede: Mary, Miss E. 
Joseph: Giselle, Miss Maria Van Millingen: Myrtha, Miss 
E. Joseph, The Giselle of Miss Maria Van Millingen was 
really excellent. She sang the whole of the original music, 
and received considerable applause throughout the per- 
formance. She obtained a rapturous encore in the duet “ He 
loves me, loves me not,” with her sister, Miss Esther Van 
Millingen. The Fridolin of Miss Goldshede was acted capi- 
tally, and the parts of Mary and Myrtha well represented by 
the Misses Joseph. The dresses and scenery were excellent, and 
the theatre presented a gay appearance, the elite of the neigh- 
bourhood being present. The performance was under the 
joint management of Miss Van Millingen, and Miss Eliza- 
beth Van Millingen. 

Mr. W. R. Bexristp, Batchelor of Music, and Organist of 
Lincoln Cathedral, has published Six Songs of very great 
merit, the particulars of which our readers will find by 
referring to our advertisement sheet. Mr. Bexfield is a 
practical Professor, has laboured hard in his calling, and has 
won laurels as a composcr. 

Tue new comedy of The School for Scheming and The 
Invisible Prince will be performed this evening, by the expres, 
desire of the Conde de Montemolin, at the Haymarket Theatre, 
on which occasion, he will honour the Theatre with his presence. 

Mr. Linpsay Storer has announced three concerts of 
Classical Pianoforte Music, to take place shortly at the rooms 
in Harley Street. 

Mr. Attcrort has issued the programme cf his Annual 
Grand Concert for Tuesday evening, to be held at the Lyceum 
Theatre, in which he has announced an array of talent, vocal 
and instrumental, of great force. The orchestra, on an enlarged 
scale, is provided, and every attention is paid to set before the 
visitors a highly intellectual treat. 

Tue Purcect Crus celebrated its eleventh anniversary on 
Saturday, at the Crown and Anchor Tavern, Professor Taylor 
(the president) in the chair. A chorus, “* With drooping Wings 
ye Muses come,” was sung in tribute to the memory of Mr. 
Hawkins, the late treasurer. Mr. Turle, organist of West- 
minster Abbey, and the young gentlemen of the choir, were in 
attendance. The memory of Purcell was drunk with due 
honors. This famous musician was born in 1658, and died 
in 1695. The Post styles him “ Fngland’s greatest musician.” 

Gresuam Lectures.—The first of these was given by 
Professor Taylor, on Friday, the 29th ult. The theme was 
the German school of music. Gluck’s Italian operas, and his 
isit to England, were discussed. 

Mr. G. Bupp, secretary of the Watson Madrigal Society, 
has been appointed honorary librarian t» the Philharmonic 
Society, in the place of the late Mr, Calkin. 

Mapame Bisnor has been drawing excellent houses at 
Liverpool, in Balfe’s Maid of Artois.—From the M. Post. 

Signor Anetut, a highly-talented and much-respected 
professor of music in Cheltenham, has announced two concerts 
to be held in the Assembly Rooms, in aid of the distressed 
Scotch and Irish, The Concerts will be conducted by Mr. 
Frederic Anelli, son of the professor, a very promising artist 





and pianist. ‘he scheme of the two Concerts is already pub- 
lished. It exhibits an excellent selection of music, and pre- 
sents an admirable array of executive forces. Itis to be hoped 
that so benevolent a project will meet with all the ertcourage~ 
ment it merits. Signor Anelli, in any case, deserves the best 
thanks of all classes for his amiable exertions, and his liberal 
offers. He has set a good example to musical artists. 

Cuorat Harmonists.—This society intends giving Men- 
delssohn’s Walpurgis Nacht at their next meeting on the 15th 
instant. Much credit is due to the society for their efforts to 
give our city friends such opportunities of hearing the finest 
classical music. 

Mr. H. Inexanp, violin player, and a member of the Royal 
Society of Musicians, died very suddenly last week, leaving a 
widow and family to lament his loss. In former years Mr. 
Ireland used to lead the band at Mr. Bolton’s theatre, at Ro- 
chester and other places in that locality. The vocal concerts 
will commence on the 5th of April, and will be given on the 
alternate Mondays, with the Philharmonic concerts, until June. 

Horns Tavern.—The first of a series of concerts of 
classical instrumental music, took place in Doctor’s Commons. 
on Tuesday evening last, at which, in consequence of a prior 
engagement, we could not attend, and can therefore but offer 
our readers a mere statement of the performances and +the 
names of the interpreters. The concert comprised a Quartett 
of Mozart, (No: 4, in E flat, major); Quintett of Onslow, 
(No. 11, in B flat, major); Quartett of Haydn, (No. 81 in G 
major); and Quartett of Beethoven, (No. 3, in D major). 
The instrumentalists were, Messrs. H. Blagrove, Webb, 
Weslake, C. Severn and Hancock. We shall notice at length 
the next performance of these concerts, as we deem them from 
their importance entitled to every consideration. 

Mr. Pavt Beprorp, we are happy to state, is in a fair 
way of recovery. 





ADVERTISEMENTS. 
Warren’s 20 Guinea Cottage Piano-Fortes 


ium i 
uN A 
SARE AT ’ 
ARE NOW SELLING AT THE 
Manufactory, 71, Leadenhall Street, 
(Removed from 1 and 2, Liverpool Sircet, Bishopsgate Street.) 

These Instruments are well manufactured of the best seasoned wood, FINE 
FULL TONE AND GOOD TOUCH, A two years warranty given with each instru- 
ment, ESTABLISHED TWENTY-ONE YEARS, The only house in London 
where a sound instrument can be obtained at the above low price, (for cash 
ALL PROFIT AND QUICK RETURNS! 

ARREN, 71, Leadenhall St., opposite Aldgate Punip. 


only). §& 
JOHN W. 
ROYAL ITALIAN OPERA, COVENT CARDEN. 


bilit en and public are respectfully informed, that the 
The nobility, gentry, anc VkW THEATRE | , 
Will Open the first Week in April, 


For the performance of the LYRICAL DRAMA, on a scale of efficiency in ev 
- department never before WMA? in this country. oy 








Will include the names of the most celebrated artists. Th 





e prospectus for the 
arrangement of the season will be issued in due course. Mr, Beale, Director, 
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NOW READY. 
CORNER’S HISTORY OF ROME; 


Compiled from acce modern English and Foreign authorities; and printed 
utiiformly yt HisroricaL Works, for School and Family 


Reading, forming a complete History of every Nation in Europe. 
Without 


Questions, 
. 3s. 6d, 





Ww 
THE HISTORIES OF PD 

Eagand and Wales—five fine plates and map .......... 48. ... 
Ireland—three fine plates and map ...........+00 cocee 38. 
Scotland—three fine plates and map....... eosecee 
France—three fine plates and ma 
Spain and Portugal—three fine plates and map 
Denmark, Sweden, and Norway—two fine plates and map 
Germany, including Austria —three fine plates and map 
Turkey and Ottoman Empire—three fine plates and map 
Poland and Russia—three fine plates and map 
Italy and Switzerland - three fine plates and map...............0.0+ wastes 
Holiand and Belgium—two fine plates and map ............s0008 see ones 2s 

The object of these works—peculiarly suited to Schools and Families—is to fur » 
nish the reader with a taithfut history of each nation, interspersed with an 
accurate account of the religion, customs, national characteristics, state ot 
civilisation, and domestic habits of the people, in various periods of their history ; 
to attract the attention of the rising generation by purity of language an 
clearness of detail, and thus teed easy and pleasant the attainment of a know- 
ledge of the leading events of hi-tory. . 

To show how these truthful histories are appreciated, it may be mentioned that 
8,000 England, 5,000 Ireland, 5,000 Scotland, 6,000 France, and 4,000 Spain and 


Portugal, have been sold. : 
7 
CHARLES | BUTLER $ EASY GUIDE TO GEOGRAPHY an 


USE of the With Seven Glyphographic Maps, 

USEFU NOWLEDGE., by the same Author. 
seule sate earth , 1s. 6d. ook. ENO} and P:actical ‘Works, now ready, 
and may be obtained, by order, of every Bookseller in the Kmmgdom., Price 1s. 6d. 
cloth, the Sixth edition, enlarged, with the proper method of using Guano as a 
Manure, in a dry or !iquid state. 

’ ERN GARDENER: or, Instructions, the result of 
hs > Prog, panting, and menaging the kitchen, flower, pleasure, and 
fruit garden, hotbed, and greev-house. With directions as to the proper soils, the 
times and method of manuring, sowing, planting, praning, and graft ng ; observa 
tions on the nature and progress of vegetation in plants, &c, By T. Price, Market- 

ardener and Nurseryman. 
1D'S COMPLETE, GUIDE, and the Art of Cook 
, and the of Cookery 
matte ,© QOKMA best and ee methods hg correctly performing all the 
business of the cookmaid in respectable families. With proper instructions for 
steaming, and the most exact directions for preparing to coo! » and for proper! 
cooking and serving up all sorts of provisions, from a single joint of meat, wit 
vegetables, to the finest seasoned dishes of game, poultry, fish, soups, sauces, and 
made dishes; and also for making and baking pies, tarts, patties, custards, &c. 
The whole written from experience. Bya Lady. 
s eur ae 6d. es — 

1D’ for the proper Performance of all the 
nothE, COOKMAIE to be done vy the Cookmaid; with a few general rules 
for cuoking, abridged from the “ Cookery Made Easy.” By the same author, 


$ COMPLETE Gui h 

AID’ to the best methods 
PAL Muha cyt tt duties of the Mundt in respectable families 
where a cook is kept. By the author of “The Maid-of-all- Work’s Complete 


i ” 

pi ALL-WORK’S COMPLET 
-OF- - 4 GUIDE, containin 

my A ‘or the pruper methods of ar: anging 3 | doing all the business 

usually required frow ovens of all-work in gvod families, By the author of 

The H id’s Cumplete Guide. 

, Price 6d. stitched, 

CHEAP COOKERY FOR THE WORKING CLASSES, showing 
them how to cvok a variety Of warm, ape 2 and nourishing meals at little 
expense; an excellent book for clergymen and ladies to make presents. By the 
author of “Cookery made Easy.” 

ONER’S AND PASTRYC 
ECTI i OK’S + as 

HE, conn establishments in London +3 BY De waking IDE 0 

astry, jellies, blanc-manger, creams, &c., and preserving fruits. With the art o; 
Pagar-boiling. making lozenges, drops, pipe barley-sugar, caraway comfits, &c’ 
By George Read, Price 2s. 6d. in cloth, lettered, 

TE BISCUIT AND CINCERBREAD B I 

THE SOT it practical directions for making plain and SA KER'S 
Ass LA aly LIE gingerbread, spice nuts, &c-., adapted either for the use of the 
trade or private families. forming the second part of the Confectioner’s and 
Pastry-Cook’s Guide. By George mead. 

Price 1s. sewed, 
ERBREAD 9 
cE eee Ne. IN CERRREAD. BAKER'S ASSISTANT. 
suppers, &c. By T. Shoesmith. 





Price 3s, 6d. cloth 


PHOLSTERER’S CUIDE: 
"7 tf the processes of veneering and 
rench polishi 


&c. VW ith descriptive 





ONS,T0 GENTLEMEN & TRADESMEN 


Ons for jee and purchase, and 


U 
AN D. woe F 


Lonpon:—DEAN & CO., THREADNEEDLE STREET ; 
And may be [obtained, by order, of all Booksellers, 


GRAND SCOTTISH CONCERT, 


POR THE RELIEF OF 


THE DISTRESSED HICHLANDERS, 
AT THE 


Gueen’s Concert Mooms, Wanober Square, 
On the evening of THURSDAY, 25th of FEBRUARY, 1847, 


TO COMMENCE AT EIGHT O’CLOCK. 
Under the immediate Patronage of 


HER GRACIOUS MAJESTY, THE QUEAN. 


. RB. H, Prince Albert Her Majesty the Queen Dowager 
. R. H. the Duchess of Kent H. R, H. the Dake Cy 

. R, H_ the Duchess ef Gloucester H.R H, the Duchess of Cambridge 
The Duke of Hamilton The uchess of Hamilton 
The Duke ot Buccleuch The Duchess of Buccleuch’ 
The Duchess of Richmond 
The Dowagcr Duchess of Bedford 
The Duchess of Montrose 
The Duchess of Sdtherland ‘ 
The Countess of Eglinton and Winton 
The Countess of Zetland 
The Ccuntess of M 


ad 
The Earl of Eglinton and Winton? 
The Earl of Zetland 
The Fail of March 
The Lord and Lady Willougby D’Eresby are! 
The Lord and Lady Lovat The Lord and Lady John Russell 
Lieutenant-Genera] Lord Saltoun The Chisholm 

THE HIGHLAND SOCIETY OF LONDON, 

The Programme will include the names of the most distinguished artistes, 
many of whom have already volunteered their valuable services in aid of 
THIS CHARITY. fey) 

Tickets to be had at all the principal Music Sellers, and the Concert Rooms, 
Hanover Square, at the following prices:—Tickets, 10s. 6d. ; Double Tickets, 
15s ; Single Reserved Seats, 15s. 

All communications made to the “Committee of the Grand Scottish 
Concert, for the Relief of the Distressed Highlanders,” to be addressed to the 
Hanover Square Rooms. 


LYCEUM THEATRE. 
‘cErecmnmme 


MR. ALLCROFT’'S 
TENTH ANNUAL GRAND CONCERT 


WILL TACE PLACE 
On TUESDAY NEXT, February 9th, 

At which the following talent will appear :~Mesdames Aibertazzi, Bassano, 
Kirch, Lablache, Steele, Williams, Reynell, Novello, Hill, and Miss Maria B. 
Hawes; Messrs. Harrison, Allen, H. Phillips. F. Lablache, Brizzi, Giubilei, 
Sinclair, Henry Russell, and Mr. John Parry; alo the celebrated Lantum 
Ethicpian Serenaders. Solo Performers—Madame Dulcken; Messis. Benedict, 
Grattan Cooke, Frederick Chatterton, Blagrove, Harper, and Master Thirlwall. 
Conductors, MM. Negri and Lavenu. Leader, Mr. Loder. Boxes and stalls, 5; 
Pit, 3s.; Gallery, 28, Private boxes, tickets, and places to he had at Mr. Alicroft’s 
Music Warehouse, 15, New Bond Street, next to Long’s Hotel. 


SACRED HARMONIC SOCIETY, 
EXETER HALL. 


On THURSDAY EVENING, February 18th, 1847, 
WILL BE PERFORMED 
Handel’s Overture to Esther, Coronation Anthem, Dettingen 
Te Deum; Hymn “ALLA TKINITA;” and 
MOZART’S SERVICE, NO. 12. 


Principal Vocal Performers—Mrs. SUNDERLAND, Miss Dotpy, Mr. GENGE, 
Mr. MANnveRrs, and Mr. H. PHILures, 


The Band and Chorus will consist of above 500 Performers. 


Tickets 3s, each ; Reserved Seats, 5s ; may be obtained of the principa) 
Music Sellers; of Mr. Bowley, 53, Charing Cross; Mr. Ries, 102, Strand ; 
or of Mr. Mitchell, 39, Charing Cross, Tuomas Brewer, Hon, Sec. 


HISTORICAL CONCERTS. 
EXETER HALL. 


THE SECOND CONCERT 


(Of a Series of four) illustrative of the History ot 


English Vocal (Music, 


WILL BE HELD ON 
MONDAY BVENING NEXT, FEBRUARY 8, 


At which will be presented specimens from the music of Rogers, HuMPuHaeys, 
Wisk, Lock, BLow, CraeignTon, RzapiNG, and PurcEuL. 
Principal Vocat Performers : 

MISS RAINFORTH, MIsS DOLBY, 

MR. LOCKEY, MR. W. H. SEGUIN, Ano MR. MACHIN. 


THE CHORUS 


Will consist of the Members of Mr. HutiLan’s Upper Sinoine Schoo. 
and the OrcHuestra of Mr. WiLLY’s Conce7T BAND. 
A NEW ORGAN has been erected by Mr. Rosson expressly for these concerts. 
Tickets : 
Area, 2s. Od.—For the three concerts... 
Western Gallery .... 3 6——For the three concerts ..,... 
Reserved Seats. 7 0——For the three concerts é 
May be had of Mr. Parker, Poylcher, 445, West Strand; and of 
‘usic Sellers, 
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JULLIEN’S ALBUM 
FOR 1847, 


A most beautiful Christmas Present, New Year’s Gift, 
and Etrennes. 





M. JULLIEN 


Has the honor to announce that his 


MUSICAL ANNUAL FOR 1847 


Is now Published, and is by far the best work of the kind that has ever 
appeared ; contains no less than 


THIRTY PIECES OF VOCAL 


AND 


FOURTEEN OF INSTRUMENTAL 
MUSIC, 


The greater part of which have never before been ‘published, the copyrights 
having been purchased expressly for this work, at an immense cost, with the 
view of rendering it immeasureably superior to any of its predecessors, 

The portion which has already appeared comprise those pieces only whose 
decided success has induced M. JULLIEN, at the request of numerous 
influential patrons, to include them in this Selection. 

The Illustrations, in addition to the elaborately executed Covers, Title, and 
Dedication pages, include 


TWO MAGNIFICENT VIEWS 


OF THE 


{interior of Covent-Garden Theatre, 


The one taken during the brilliant scene exhibited in that splendid arena of 
the occasion of M. JULLIEN’S GRAND BAL MASQUE; the other a 
VIEW OF THE THEATRE TAKEN DURING THE CONCERTS, 
the grouping of the Figures in both Views exhibiting the audience in a 
manner at once life-like and elegant. To those who have visited the 
Theatre on either occasion, the ALBUM will form a delightful Souvenir, and 
to those who have not had the opportunity, it will convey an accurate idea of 


the gorgeous scene. 
A SPLENDIDLY-COLOURED 


PORTRAIT 


Of the celebrated Danseuse, 


MADLLE. FLORA FABERI, 
In the admired Pas, LA CASTIGLIANA. 
AN ORIGINAL SUBJECT, 


“ 
THE FORTUNE TELLER,” 
Illustrating BAKER’s beautiful Ballad of that name. 

The whole of this department of the ALBUM has been under the active 
superintendence of J. BRANDAKD, Ese@., whose pencil only has been 
employed in its production. 

Nothing more need be said in favour of this ALBUM, and in proof of its 
vast superiority over all others, than to call attention to the names of the 
Contributors, where will be found the principal talent in Europe: viz 


ROSSINI, VERDI, DONIZETTI, RUBINI, 
ROCH-ALBERT, HOELZELL, GOLDBERG, SCHIRA, 
SCHULZ, ST@PEL, DUPREZ, JOSE GOMIS, 
MASARNAU, MARATZEK, BALFE, JULLIEN, 
HATTON, BARRET, ALEXANDER LEE, KENIG, 
KNIGHT, BAKER, FARMER, LINLEY, 
LAKE, FITZBALL, MOULD, HURREY, 
FOREST, ALBERT SMITH, DESMOND RYAN, &c. 


It will thus be perceived that in addition to the latest compositions of the 
best English Composers, the ALBUM will contain some of the newest and 
most popular preeactions of Italy, Germany, France, Spain, &c., a careful 
selection of which has been made from those works that are now attracting 
the attention of the Continental diletanti. 


Price 18s. anp £1, Is, 


ROYAL CONSERVATORY OF MUSIC 
214, REGENT-STREET, AND 45, King-STREET. 


- SOV EREIGN 
Life Assurance Company, 


No. 5, St. JAMES’S STRE 


LONDON. 









, Trustee. 
Sir A, Brydges pes pe. | 


8. 
Claude Bdward Scott, Keq. 


B. Bond Cabbeil, Esq., 
ore. 

CHAIRMAN, Lieutenant Colonel Lord | Henry Broadwood -» M.P. 

Arthur Lennox, Sir Jouke Carmichael, yt : 
Deruty-CHarrMan, T. C. Granger, | Charles Farebrother, Esq., Alderman. 

Eaq., M.P. Wiltiam Tulloh Fraser, Esq. 
John Ashburner, Esq., M.D. John Gardiner, Esq. 
T. M. B. , Esq. Aaron Asher Goldsmid, Esq. 
Philip P. Blyth, Esq. Henry William Pownall, Esq. 

Bankers, Sir Claude Scott, -, and Co. 
Solicitors, Messrs. Davies, Son, and Campbell. 


Assurances on the lives of in every station of life and every part of the 
world, granted ov a plan which combines the utmost amount of benefit to the 
families ot the assured at death, with every attainable advantage during life, 
which the system of Life Assurance is capable of aflording. 

It affords pertect security in a subscribed Capital, whic ntees the prom 
setilement of claim, with participating and may part cigatiog rates on t! 
lowest scale, es ly for terms of years. 

The Assured can anticipate or obtain the advance of the full amount of the 
Policy, on giving approved available security for a certain number of annual 
payments, as explained by the Prospectus. 

ivery tacility 1s afforded to persous assuring the lives of others, so as to render 
such Policies effectual securities. 

A new plan of fue or accumulative Assurance, particularly for 
young lives, and for such as cannot, without inconvenience, undertake the © 
payment of a fixed premium, securing at once provision in case of premature 
dewth, and an accumulating fund, available during life, should occasion require. 

ANNUITIES, ENDOWMENTs, ADVANCES, and Loans, On liberal terms. 


jiled Prospectuses, with torms of i oe and every information, may be 
had on application, either personally or by letter, at the Company’s Offices. 
The commission to Solicitors ts. 


H. D, Davenport, Secretary. 


Mr. LINDSAY SLOPER 


Begs to announce that he will give 
THREE SOIREES 


OF 
CLASSICAL PIANO-FORTE MUSIC, 
At the BEeTHoven Rooms, 

76, HARLEY STREET, Cavendish Square, 

On the following evenings :—Thursday, February 18, Wednesday, March 3, and 
Wednesday, March 17, to commence at half. past eight o’clock. Subscription 
Tickets Une Guinea each, and tickets for a single Soiree Half-a-Guinea each, may 
be had of Messrs. Cramer, Beale, and Co,; Wessell and Co. ; and Jullien; and of 
Mr. Lindsay Sloper, 7, Southwick Place, Hyde Park Square. 


Mrs. A. NEWTON and Mr. G, CASE 
Beg to ann )unce to their Friends and the Public, that their 


ANNUAL CONCERT 
_ WILL TAKE PLACE AT THE 
LONDON TAVERN, 
MONDAY EVENING, February 8th, 1847. 

Vocal Performers—Miss Rainforth, Madame F. Lablache, Mrs. A. Newton; 
Mr. W. Harrison, Signor F. Lablache, Mr. N. J. Sporle and Mr. John Parry. 
Instrumental— Miss &. Ward; Messrs. F. Chatterton, R, Blagrove, J. Ward, 
J. Case, and G. Case. Conductors, Mr. C. Severn and Mr, Howard Glover. 

Tickets 3s. ; Seats 5s.; to be had of Mrs. Newton, 45, Lower Belgrave 
Place, Pimlico; Mr. Case, 51, Great Coram Street, Russell Square; Mr. Case, 34, 
Bishopsgate Street: at the Music hops; and at the London favern. 


To be Published— 
Six SONCGS; 
IN ONE BOOK, PRICE SIX SHILLINGS, 
By W. R. BEXFIELD, B.M. 


requiring copies are requested to specify the same to 
2 Nonlin or to the author, Boston, Lincolnshire. 











Person 
Mr. J. 





Just Published by R. MILLS, 140, New Bond Street, 


No. 4 or GERMAN SONGS, 
** HOFFNUNG ;”? 


THE POETRY BY SCHILLER, THE ENGLISH WORDS BY DESU 
MUSIC BY HENRY WYLDE, Associate ot the Royal Academy. 


Also, by the same Author, (first Sonata dedicated to C. POTTER,) 


“RHAPSODY,” 
BOOK OF GERMAN SONGS. 








In the Press—‘ Caprice,” for the Piano-forte, 



















° Her Majesty's  _Lddeee Theatre. 


The following Outline of the Arrangements for the Season 1847, is respectfully submitted to the Nobility, Potggne of the Opera, and to the ube It is 
presented with the confident hope, that the successful exertions made tu secure, under circumstances of peculiar di cally a Company stil 
more worthy of the first Theatre in Europe, and of its distinguished Patrons, will ensure. the continuation of their ths Be 





Engagements for the € pera. 
MAD*L: JENNY LIND, 
MAD: DEL CARMEN. MON TENECRO, MAD+=. SANCHIOLI, 


Madlle. FAGIANI ann Madame SOLARI, The Contrat Madlle. VIETTI ann Madlie. DARIA NASCIO, 


MADAME CASTELLAN. 
SIC. FRASCHINI, (the great Tenor of Italy) And the favorite Tenor, SIG. CARDONI, 


Sic. SUPERCHI. Sig. BORELLA, Sig. CORELLI, Sic. F. LABLACHE, 
Sig. BOUCHE, (of La Scala,—his first eppearance) 
(The celebrated Basso Cantante) 
HERR STAVUDICL AND Sita LABLACHE. 
In addition to the above, arrangements are pending with Sig. COLETTI, of the Italian Opera at Paris. 
TuaT GREAT ComrosER, THE CHEVALIER MEYERBEER, hisarranged to visit this Country to bring out the 


CAMP DE SILESIE, 
The principal Parts inthe CAMP DE SILESIE, by 
MADLLE. JENNY LIND AND SIG. FRASCHINI. 


THE CELEBRATED DR. FELIX MENDELSSOHN BARTHCLOY 


Will likewise visit England, and produce an Opera expressly composed for Her Majesty’s Theatre, the Libretto, founded on 


THE TEMPEST 
OF SHAKESPEARE: WRITTEN BY M. SCRIBE. 
Miranda, + « « « Madile. JENNY LIND. | Caliban + «+ » « Herr STAUDIGL. 
Perdinand, . . . . Sig. GARDONI. Prospero, - « «» » Sig. LABLACHE. 
It is likewise announced with great satisfaction, that Signor VERDI, having recovered from his severe illness, has gesy Phang for this Theatre, a 
new Opera, of which the plot is founded on the ROBBERS of SCHILLER. 
Rossini’s Opera of ROBERT BRUCE, lately produced at the Académie Royale, has also been secured. 


Mesdms. CASTELLAN, SANCHIOLI, & MONTENEGRO: Signori GARDONI, SUPERCHI, & PRASCHINI, will appear before Easter. 
LLE. engagement commences in March, and extends until the end of the Season will a rt immediately after Easter. 
MADLLE. JENNY LIND, whose we Srecier of the Music and Conductor, M. BALPE. > ya : 
In addition to the above, SEVERAL OPERAS, new to this Countr, will be produced, and the ranertétre wi lt be a: pohacted from the Chef-d’@uvres of 
MOZART, CIMAROSA, ROSSINI, DONIZETTI. MERCADANTE, BELLINI, 
The strictest attention has been paid to all the details, so that an ensemble may be presented perfect in all its parts. 
A NUMEROUS ORCHESTRA, of the most — talent and power, has been selected from some of the best ‘orchestras of Europe, combined 
with former meritorious Artistes of the Establishment. 
THE CHORUS has been chosen with the greatest care from Italy, Germany, and England, and will comprise upwards of EIGHTY PERFORMERS. 











Arrangements for the Ballet: 


MAD"! CARLOTTA CGRISI, 
MAD“* LUCILE CRAHN, AND MAD" CERITO. 


In addition to which, an Engagement has been made with 


MAD**E CAROLINE ROSATI, 


(Of La Scala, at Milan; and other great Theatres of Italy;) who will make her First Appeatance on the First N ght of the Season in a NEw 
BALLET, expressly composed and arrangell for her by M. PAUL TAGLIO 


MAD“ WAUTHIER, MADAME PETIT STEPHAN, 
MADLLE. HONORE, MADLLE. ELISE MONTFORT, 
Mesdiles THEVENOT, JULIEN, L’AMOUREUX, EMILIE, FANNY PASCALES, ann _- BERTIN, 


AND 
MAD" CAROLINE BAUCOURT. 
In consequence of the enthusiastic manner in which this eminent Artiste was received last season, hopcs are entertained that 
MA. Dvt ts. TT AG til O.N 1 
May be induced to appear for a limited number of performances. 
M. ST. LEON, M. DOR, M. GOSSELIN, M. DI MATTIA, Sig. VENAPRA, M. GOURIET. 
M. PAUL TAGLION AND M. PERRO T. 
Composer of the Ballet Music, - - SIG. PUGNI, Principal Artist, - - MR, MARSHALL... 
MAITRES DE BALLET,—M. PAUL TAGLIONI, M. CASATI, (of La Scala) AND ERROT 
SOUS MAITRE DE BALLET, M. GOSSELIN. REGISSEUR DE LA DANSE, M. Res 





AN ORI A 2 Ps AL GRAND. BALLET will be produced, written expressly for for Her Ba SAL 's Theatre, by the celebrated Poet 
GENDS 


NRI HEINE, on a subject selected from the Old MANY: and also 
A Noveland posted i Baiset, for the subject of which the Establishment is indebted to the kindness of a noble and distinguished Poetess, entitled BGEBRIA. 


tHE cetEBRATED PD AG ID) QUATRE "AND PAS DES DEESSES 


‘Will be revived ; and an entirely new Divert i t, introducing ther CRAND PAS 


By M. PERROT, which, uniting all the peculiar attractions of the Pas des Déesses, and Pas de Quatre, will present a pie feature of striking 
originality, and will combine the talént of all: to be entitled 


BA CONSTELLATION. 
THE SUBSCRIPTION WILL CONSIST OF THE SAME NUMBER OF NIGHTS AS LAST SEASON. 
For the first time will be produced at Her Majesty's Theatre, DONIZETTI’s admired Opera of LA .FAVORITA, 


In which SIG. GARDONI. axv SIG. SUPERCHI will make their first appearance in this Country; and an 
Entirely NEW BALLET, byM.PAUL TAGLIONI; inwhich MADLLE- CAROLINE’ ROSATI will appear. 











Tri sted and Published, for the Proprietors, at the “ Nassau Steam Press,” by WILLIAM Spencer JOHNSON ase Martin’s Lane, in in the parish of St. 
Martin’s i in the Fields, in the County of Middlesex; where all communications Yor the Editor are to be ad post paid. To he had of G, Purkess, Deam 
Street, Soho; Strange, Paternoster Row; Wisebeart, Dublin; and all B y, February 6th, BT. * 








